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This e-book brings together the works presented between March 17 and 
23 at the Waterwheel World Water Day Symposium 2014 – 3WDS14. 
450 participants, including children, youth, communities, TED talkers, 
scientists, activists and artists, from 34 countries and five continents, 
responded to the theme ‘Water Views: Caring and Daring.’ 

They interacted with audience “live” on the Internet and in 18 physical 
venues (“nodes”), through Waterwheel, an online platform dedicated to 
water. The 2014 symposium integrated youth participation and 
intergenerational dialogue with ‘Voice of the Future.’ Waterwheel’s 
unique video-conferencing / media-mixing system, the Tap, allowed 
presenters and audience to be on the same web-page experiencing 
“liveness” with the potential for creativity. The symposium was free of 
charge and, being online, saved on travel costs, accommodation and 
venue, thereby reducing its carbon and water footprints. 

Transversal knowledge and multidisciplinarity across cultures and 
languages shaped the content and structure of the e-book. The nine, 
richly illustrated sections contain three types of entries, based on 
the presentation given as part of the Waterwheel World Water Day 
Symposium 2014: “Splash”– project overview, “Ripple”– detailed 
project description, and “Wave”– peer-reviewed article on original 
research. My immense gratitude goes to assistant editor Silvana 
Tuccio, the associate editors, contributors, reviewers and Inkahoots.

Suzon Fuks

Created in 2011 by an Australian team – Inkahoots, Igneous and 
Suzon Fuks –Waterwheel responds to the need on a global level to 
share resources around water awareness, management and 
celebration. Waterwheel’s international community is growing 
exponentially every year, as is the Waterwheel World Water Day 
Symposium, its biggest annual event. The symposium was co-
chaired by Amin Hammami (Tunisia) and Suzon Fuks (Australia/
Belgium) for three years in a row, from 2012 to 2014. 
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2012–2013: University of Sousse in Tunisia under the direction of Professor 
Hichem Rejeb;  
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ESAD—Ecole Supérieure d’Audiovisuel et de Design (Tunis), and Houghton 
Valley—Lifting the Creek (Wellington).
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The Selection Committee was composed of professors, teachers, 
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Hammami (Tunis), D.L. “West” Marrin (San Diego), Dobrila Denegri 
(Torun), Ian Winters (San Francisco), Irina Novarese (Berlin), Joanna 
Hoffmann-Dietrich (Poznan / Berlin), Lauren Elder (San Francisco), Leah 
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3.  Activism, Art 
 & Science



Presentation

In terms of coffee drinking statistics, Finns rank second in the world. 
It is said that coffee is an indication of the way people think in 
Finland. Drinking coffee is a way of reaching out to people, of 
VRFLDOLVLQJ�DQG�DQ�µH[FXVHµ�WR�SD\�VRPHRQH�D�YLVLW��3HRSOH�GLVFXVV�
matters over a cup of coffee. However, a cup of coffee carries quite a 
KHDY\�HFRORJLFDO�EDFNSDFN��GXH�WR��IRU�H[DPSOH��WKH�FXOWLYDWLRQ�PHWKRG��
erosion and long distances involved in transportation, such that each cup 
of coffee consumes 300g of natural resources. So, maybe it’s worthwhile 
to make one cup count.

It was over a cup of coffee, then, that Mari Keski-Korsu, Andrew 
Paterson, Nathalie Aubret and Mikko Laajola talked about energy 
SURGXFWLRQ�DQG�FRQVXPSWLRQ�LQ�)LQODQG��7KH�IRFXV�ZDV�RQ�QXFOHDU�SRZHU�� 
LQ�SDUWLFXODU��ZKDW�GRHV�ZDWHU�PHDQ�LQ�WKH�FRQWH[W�RI�QXFOHDU�SRZHU"�
)LQODQG�LV�RQH�RI�IHZ�FRXQWULHV�LQ�(XURSH�WKDW�LV�OLYLQJ�D�QXFOHDU�SRZHU�
UHQDLVVDQFH��7KH�VL[WK�QXFOHDU�SRZHU�SODQW�RI�)LQODQG�LV�JRLQJ�WR�EH�
EXLOW�LQ�&DSH�+DQKLNLYL�LQ�3\KlMRNL��1RUWK�:HVW�RI�)LQODQG��7KH�SODQW�LV�
going to be built, in part, on nature conservation area, where there is 
QR�H[LVWLQJ�LQIUDVWUXFWXUH��7R�H[SORUH�DQG�H[DPLQH�WKH�LPSDFW�RQ�WKH�DUHD�
and the wider global perspective, an international group of artists, 
activists and scientists organised by Mari Keski-Korsu gathered at 
3\KlMRNL��JLYLQJ�ULVH�WR�WKH�&DVH�3\KlMRNL�3URMHFW��7KH\�GLVFXVVHG�ZKDW�
kind of role people from cultural professions can play in light of events 
OLNH�WKRVH�WDNLQJ�SODFH�DW�3\KlMRNL��DQG�JHQHUDOO\�LQ�SODFHV�DURXQG�WKH�
ZRUOG�WKDW�DUH�H[SHULHQFLQJ�HQYLURQPHQWDO�GLVWUHVV��

Presenter

Mari Keski-Korsu (mkk)�LV�D�WUDQVGLVFLSOLQDU\�DUWLVW��6KH�H[SORUHV�KRZ�
ecological and socio-economic changes manifest in people’s everyday life. 
+HU�ZRUNV�DUH�SROLWLFDO�LQ�QDWXUH�ZLWK�D�KXPRURXV�WZLVW��7KH�EDVLV�RI�WKH�
ZRUN�LV�LQ�ORFDWLRQ��D�SODFH�DQG�SHRSOH·V�UHODWLRQVKLS�WR�LW��.HVNL�.RUVX�
started her artistic career with photography and then started to work 
ZLWK�OLYH�LQWHUQHW�VWUHDPLQJ�LQ�WKH�PLG�����V��7KLV�OHDG�KHU�WR�ZRUN�ZLWK�
live video visualisations as well as net and video art, interventions, 
documentary, installations and location-based art. She is interested in 
the relationship between art, activism, politics and science. Her works 
KDYH�EHHQ�H[KLELWHG�LQ�(XURSH�DQG�LQ�VHYHUDO�RWKHU�FRXQWULHV�DURXQG�WKH�
world. She collaborates with artist groups and researchers, as well as 
organising and curating different types of projects. She holds an MA from 
the University of Arts and Design Helsinki (Medialab) and a BA in visual 
arts from the Polytechnic of Western Lapland.

Links

KWWS���ZZZ�FDVHS\KDMRNL�LQIR 

KWWS���ZZZ�DUWVXIDUWVX�QHW

6FUHHQ�UHFRUGLQJ�RI�WKH�7DS�SUHVHQWDWLRQ� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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Top to bottom:

Having a cup of coffee and a talk in a place 
that will change: the view out to sea that will 
disappear if a nuclear power plant is build 
on Cape Hanhikivi.

Antye Greie-Ripatti, Brett Bloom, Martin 
Howse and Bonnie Fortune recorder 
humming on Cape Hanhikivi. They wanted to 
connect with their environment in this way, 
to then process the feeling that the presence 
of the impending nuclear power plant 
causes. 
Photo: Liisa Louhela

Carmen Fetz, Andrew Paterson and Mikko 
Lipiäinen organized the Power Sport Day, 
which was supported by many local people 
and other Case Pyhäjoki participants. 
Different nuclear actors and investors were 
competing in the race and they were 
disturbed by geese. The race also put light 
on the history of the nuclear power plant. 
Photo: Bonnie Fortune
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After a research and workshop residency dedicated to developing prototypes and 
user manuals for open source washing machines, Rob van Kranenburg, Paula Vélez 
DQG�-HDQ�1RsO�0RQWDJQp�PHW�UHPRWHO\�RQ�WKH�7DS��WR�GLVFXVV�WKH�SROLWLFDO��
HFRORJLFDO�DQG�VRFLDO�LPSOLFDWLRQV�RI�RSHQ�VRXUFH�ZDVKLQJ�PDFKLQHV��7KH\�
discussed how it might be possible to rethink the technological and 
sociological ways clothes are washed around the world, in accordance with 
economic, cultural and environmental aspects. Is it possible to create new 
modes, new technologies, new ways to liberate people from this task, all the 
while keeping sustainable development and respect for the natural and human 
HQYLURQPHQW�LQ�PLQG"�,V�LW�SRVVLEOH�WR�EULQJ�VROXWLRQV�WR�LVRODWHG�DQG�SRRU�
communities, where people are using soap and washing clothes by hand in rivers 
and water bodies. How do we make people think about water as a resource and the 
importance of taking care of this vital element.

Presenters

Jean Noël Montagné is a visual artist, founder of the Sensitive Art Association 
and the Sensitive Art Resource Centre at Mains d’Oeuvres in Saint Ouen, a 
medialab dedicated to the initiation, counseling and support of artists, 
WHDFKHUV��VWXGHQWV�DQG�DQ\�FXOWXUDO�SOD\HU�ZLVKLQJ�WR�H[SORUH�VHQVLQJ��
actuation and real-time processing technologies in contemporary art creation. 
$PDWHXU�RI�DUWLVWLF�SUDFWLFHV�OLQNHG�WR�IUHH�RSHQ�FRPPXQLWLHV��DQG�GHYRWHH�RI�
DIY, he develops easy to make, cheap interfaces enabling individuals to produce 
DQG�XVH�WKHLU�RZQ�WHFKQRORJ\��+H�LV�WKH�FUHDWRU�RI�WKH�(VWLYH�1XPpULTXH�
festival, and is part of the bricolabs network.

Paula Vélez LV�D�PHGLDBYLGHR�DUWLVW��ÀOPPDNHU��DQG�YM��LQYROYHG�LQ�FXOWXUDO��
social and environmental projects. Paula is involved in projects in the 
&RORPELDQ�&DUULEEHDQ�&RDVW��D�SLORW�JUHHQ�EXLOGLQJ�RI�D�FXOWXUDO�FHQWUH�EXLOW�
ZLWK�ELRFRQVWUXFWLRQ�PHWKRGV��DQG�D�GRFXPHQWDU\�ÀOPHG�LQ�&RORPELD��6KH�LV�SDUW�
of a wide network that involves arts, hackerspaces, independent collectives and 
labs from South America. She is part of the bricolabs network.

Rob van Kranenburg wrote 7KH�,QWHUQHW�RI�7KLQJV, a critique of ambient 
technology and the all -seeing network of RFID, Network Notebooks 02, and the 
Institute of Network Cultures. He is co founder of bricolabs and the founder  
RI�&RXQFLO��7RJHWKHU�ZLWK�&KULVWLDQ�1ROG�KH�SXEOLVKHG�6LWXDWHG�7HFKQRORJLHV�
3DPSKOHWV����7KH�,QWHUQHW�RI�3HRSOH�IRU�D�3RVW��2LO�:RUOG� Currently Community 
0DQDJHU�DW�(8�6RFLHWDO�3URMHFW��DQG�FRQVXOWDQW�WR�,R7�&KLQD��6KDQJKDL�������

Links

KWWS���DUN��WXPEOU�FRP - KWWS���ZZZ�RVZDVK�RUJ

KWWS���SDXODY�QHW�����KWWS���ELW�O\��&O�.3\

Resources Center Art Sensitif at Mains d’Oeuvres KWWS���FUDVODE�RUJ

KWWS���ZZZ�WKHLQWHUQHWRIWKLQJV�HX�FRQWHQW�URE-van-kranenburg

6FUHHQ�UHFRUGLQJ�RI�WKH�7DS�SUHVHQWDWLRQ�SDUWV���	��� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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http://water-wheel.net/media_items/view/4874
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Top to bottom:

Fig.1: Rob van Kranenburg, top left, Paula 
Vélez, top right, and Jean Noël Montagné, 
bottom left. Screen capture.

Fig.2 & 3: from top: Rob van Kranenburg, 
Paula Vélez, Jean Noël Montagné.

81

3. Activism, Art & Science



Presentation

‘Sounding Zameen: Exploring the role of interdisciplinary art in 
environmental activism’

Zameen is a Hindi word meaning “land.” It is a word that has become synonymous 
ZLWK�WKH�GDPPLQJ�RI�WKH�1DUPDGD�5LYHU�LQ�1RUWK�,QGLD��7R�GDWH�RYHU����PLOOLRQ�
people have been internally displaced, and the resulting Indigenous activist 
movement – the Narmada Bachao Andolan – has become one of the most successful 
and sophisticated in contemporary history.

=DPHHQ�LV�DOVR�WKH�WLWOH�RI�WKH�ÀUVW�PDMRU�SURGXFWLRQ�UHVXOWLQJ�IURP�¶7KH�
DAM(N) Project,’ a venture which began in 2011 when a group of artists from 
$XVWUDOLD�DQG�,QGLD�MRXUQH\HG�GHHS�LQWR�,QGLD·V�1DUPDGD�9DOOH\��7KH\�PHW�DQG�
lived with communities that are gradually being submerged due to large-scale 
GDP�GHYHORSPHQW�LQ�WKHLU�UHJLRQ��¶7KH�'$0�1��3URMHFW·�KDV�HYROYHG�LQWR�D�ODUJH�
scale interdisciplinary art project that connects Australian and Indian 
FRPPXQLWLHV�DURXQG�WKH�FRPPRQ�FRQFHUQ�RI�JOREDO�ZDWHU�VHFXULW\��7KH�SURMHFW� 
 is focused on community capacity building and the creation of multi-platform 
content that can be disseminated internationally.

¶7KH�'$0�1��3URMHFW·�LV�GHVLJQHG�WR�UHYHDO�WKH�UDPLÀFDWLRQV�RI�GDPPLQJ�ULYHUV�
WKDW�KROG�FXOWXUDO�DQG�VSLULWXDO�VLJQLÀFDQFH�IRU�LQGLJHQRXV�FRPPXQLWLHV�
ZRUOGZLGH��7KH�SURMHFW�ZDV�FRQFHLYHG�DQG�GHYHORSHG�E\�$XVWUDOLDQ�FRPSRVHU�/HDK�
Barclay, Sydney-based producer Jehan Kanga and S. Shakthidharan, the director 
of CuriousWorks.

7KLV�SUHVHQWDWLRQ�H[SORUHG�WKH�HYROXWLRQ�RI�¶7KH�'$0�1��3URMHFW·�DQG�WKH�
creative development of Zameen, its process from the perspective of a composer, 
LQFOXGLQJ�WKH�LQLWLDO�RQVLWH�ÀHOG�UHFRUGLQJV�ZLWK�WKH�FRPPXQLWLHV�DQG�
hydrophones in the Narmada River to the production of a multi-channel dance 
VFRUH��7KLV�UHVHDUFK�LV�XOWLPDWHO\�H[SORULQJ�WKH�UROH�RI�LQWHUGLVFLSOLQDU\�DUW�
in environmental engagement and the possibilities for creativity and technology 
in community empowerment, social activism and cultural change.

Presenters

Leah Barclay is an Australian composer, sound artist, curator and researcher 
working internationally. She has been the recipient of numerous awards and has 
directed and curated intercultural projects across Australia, India and Korea. 
%DUFOD\·V�3K'�DW�*ULIÀWK�8QLYHUVLW\�LQYROYHG�VLWH�VSHFLÀF�SURMHFWV�DFURVV�WKH�
JOREH�H[SORULQJ�WKH�YDOXH�RI�FUHDWLYLW\�LQ�HQYLURQPHQWDO�FULVLV��,Q�DGGLWLRQ�WR�
her creative practice, she serves in an advisory capacity for a range of arts 
DQG�HQYLURQPHQWDO�RUJDQLVDWLRQV��LQFOXGLQJ�(DU�WR�WKH�(DUWK��1HZ�<RUN���
,QWHU&UHDWH��1HZ�=HDODQG��DQG�7KH�$XVWUDOLDQ�)RUXP�IRU�$FRXVWLF�(FRORJ\��6KH�LV�
currently the Artistic Director of Biosphere Soundscapes, a large-scale 
LQWHUGLVFLSOLQDU\�DUW�SURMHFW�FRQQHFWLQJ�81(6&2�%LRVSKHUH�5HVHUYHV�DFURVV�WKH�
world.

Links

KWWS���ZZZ�OHDKEDUFOD\�FRP

6FUHHQ�UHFRUGLQJV�RI�WKH�7DS�SUHVHQWDWLRQ�	�HQG�GLVFXVVLRQ�� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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http://water-wheel.net/media_items/view/4920


SP
LA

SH

Top to bottom:

Leah Barclay, Australian composer, sound 
artist, curator and researcher. Screen 
capture.

Dancers from Attakkalari. Screen capture.

Community members relocated from the 
submerged Narmada Valley, in India. Screen 
capture.
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‘Rights’�LV�D����PLQXWH�H[SHULPHQWDO�YLGHR�E\�SRHW�(OL]DEHWK�=HWOLQ�
featuring water activist Maude Barlow, who is National Chairperson of the 
Council for Canadians. It includes “on the street” interviews about the 
rights of nature.  Zetlin has created a hybrid form, the “docu-poem” or 
“video-haibun,” which combines a story with haiku, alternating the 
lyrical with local and global viewpoints about water.

7KH�VWRU\�WDNHV�SODFH�LQ�2ZHQ�6RXQG��2QWDULR��&DQDGD��D�VPDOO�FLW\��SRS��
22,000) on the shores of Georgian Bay, part of the Great Lakes system. 
Fish, and the waters they depend on, are a big deal in this town. Zetlin 
DVNV�SDVVHUV�E\�´ZKDW�ULJKWV�GR�ÀVK�KDYH"µ�6WDUWLQJ�DW�WKH�ORFDO�6DOPRQ�
Derby, we see a range of viewpoints from “no rights,” to ”they should be 
treated with respect.”

0DXGH�%DUORZ��ÀUVW�VHQLRU�DGYLVRU�WR�WKH�81�RQ�ZDWHU�LVVXHV��WDONV�RI� 
the planetary water crisis. Barlow shares a new concept, that water and 
watersheds have rights beyond their usefulness to us. “We’re not above 
everything else, we’re just an animal, like other animals, and we have  
WR�ÀQG�D�ZD\�WR�OLYH�LQ�D�PRUH�FRPSDWLEOH�ZD\�ZLWK�RXU�ZRUOG�µ

“Something is deeply, powerfully wrong,” she says, and references a 
recent study that states the Great Lakes could be bone dry in 80 years. 
´7KHVH�ODNHV��DQG�ZDWHUZD\V�DURXQG�WKH�ZRUOG��DUH�WKH�PRVW�LPSRUWDQW�SDUW�
of a living ecosystem that gives us all life, and we have to change our 
heads around it, and see it very differently.”

‘Rights’ is part of ‘Water Stories,’ a series about how homo sapiens 
WUHDW�ZDWHU�DQG�WKH�FUHDWXUHV�WKDW�GHSHQG�XSRQ�LW��7KH�ÀOP�HQGV�RQ�D�QRWH�
of hope with Barlow saying “I think a new consciousness is being 
created.”

Presenter

Elizabeth Zetlin LV�DQ�HQYLURQPHQWDO�SRHW��ÀOPPDNHU�DQG�YLVXDO�DUWLVW��
6KH�LV�WKH�DXWKRU�RI�ÀYH�FROOHFWLRQV�RI�SRHWU\��D�IHDWXUH�GRFXPHQWDU\�DQG�
many video-poems.

Links

Video KWWS���\RXWX�EH�5<%5<�R:<20

6FUHHQ�UHFRUGLQJV�RI�WKH�7DS�SUHVHQWDWLRQ�	�HQG�GLVFXVVLRQ��
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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Elizabeth Zetlin presenting her video 
‘Rights.’ Screen capture.
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‘Drinking Water and Sanitation Challenges, and Way Forward, in Flood 
Plains of North Bihar through Water Vagabond’s Lens’

Eklavaya Prasad aka Water Vagabond has photographed situations, people, 
challenges, and way forward relating to access to safe drinking water  
and sanitation in rural India while leading a grassroots organisation 
Megh Pyne Abhiyan (MPA - literally meaning Cloud Water Campaign).

7KH�H[WHQVLYH�WUDYHOV�XQGHUWDNHQ�LQ�WKH�QRUWK�%LKDU�ÁRRG�SODLQV�WR�
address issues concerning groundwater, livelihood, drinking water, 
VDQLWDWLRQ��DQG�ÁRRGV allowed Water Vagabond to capture the uniqueness  
of the region through his cameras — his soul mates.

$�ÀUP�EHOLHYHU�RI�´$�SLFWXUH�LV�ZRUWK�D�WKRXVDQG�ZRUGV�µ�:DWHU�9DJDERQG�
continues with the passion of capturing the right moment for larger 
sensitisation concerning challenges and alternatives.

Presenter

Eklavya Prasad �1HZ�'HOKL��,QGLD��LV�D�VRFLDO�ZRUNHU��DUWLVW�SKRWRJUDSKHU�
and managing trustee of Megh Pyne Abhiyan (Cloud Water Campaign), a 
3XEOLF�&KDULWDEOH�7UXVW�FRPPLWWHG�WRZDUGV�EHKDYLRXUDO�FKDQJH�DPRQJVW�WKH�
rural communities to effectively revive, innovate and institutionalize 
water and sanitation management practices and mainstream issues 
FRQFHUQLQJ�ÁRRGV�WKURXJK�FROOHFWLYH�DFFRXQWDELOLW\�DQG�DFWLRQ��03$�ZRUNV�
through a network of grassroots organizations, social development 
SURIHVVLRQDOV�DQG�UHVRXUFH�LQVWLWXWLRQV�LQGLYLGXDOV�LQ�ÀYH�ÁRRG�SURQH�
districts (Supaul, Saharsa, Khagaria, Madhubani, and Pashchim Champaran) 
of North Bihar, India.

Links

KWWS���PHJKS\QHDEKL\DQ�ZRUGSUHVV�FRP

KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����

KWWS���\RXUVKRW�QDWLRQDOJHRJUDSKLF�FRP�SURÀOH��������

6FUHHQ�UHFRUGLQJ�RI�WKH�7DS�SUHVHQWDWLRQ� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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Eklavya Prasad presenting ‘Drinking Water 
and Sanitation Challenges, and Way Forward, 
in Flood Plains of North Bihar through Water 
Vagabond’s Lens.’ Screen capture.
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‘The Mary Flows On’ 

For three and a half years the community of the Mary Valley in 
Queensland, fought the Queensland Government to save the Mary River from 
EHLQJ�GDPPHG��7KH\�ÀQDOO\�ZRQ�WKH�EDWWOH�LQ�1RYHPEHU�������ZKHQ�)HGHUDO�
(QYLURQPHQW�0LQLVWHU�3HWHU�*DUUHWW�VDLG��´7KHUH�ZLOO�EH�QR�GDP�µ�6LQFH�
then the locals have not stopped celebrating, having felt the social, 
economic, environmental and cultural repercussions of the initial 
DQQRXQFHPHQW�LQ�������7KH�6DYH�WKH�0DU\�5LYHU�&RRUGLQDWLQJ�*URXS�ZDV�
formed two days after the announcement and their website was up within 
WZR�ZHHNV��7KH\�DWWUDFWHG�YROXQWHHUV�IURP�DURXQG�WKH�UHJLRQ�DQG�IXUWKHU�
DÀHOG��ZKR�KHOSHG�SXW�WKHLU�FDVH�IRUZDUG�LQ�D�SHDFHIXO�DQG�VFLHQWLÀF�
PDQQHU��7KH\�GLG�QRW�ZDYHU�LQ�WKHLU�SURWHVW�DOO�WKH�ZD\�WKURXJK�WKH�
EDWWOH��7KH\�VWDUWHG�WKH�,QIRUPDWLRQ�&HQWUH��ZKLFK�WRGD\�FRQWLQXHV�WR� 
be a strong reminder of what they went through, having been turned into  
D�0XVHXP�DQG�(GXFDWLRQ�&HQWUH�

7KH�DPRXQW�RI�DFWLYLWLHV�XQGHUWDNHQ�E\�WKH�JURXS�ZDV�FRQVLVWHQW�DQG�
VLJQLÀFDQW�GXULQJ�WKH�EDWWOH�DQG�LQFOXGHG�PDQ\�SHDFHIXO�UDOOLHV��SURWHVWV�DQG�
DZDUHQHVV�UDLVLQJ�DFWLYLWLHV��$�ÁRWLOOD�ZDV�KHOG�HDFK�\HDU�ZKLFK�DWWUDFWHG�XS�
WR�WKUHH�WR�ÀYH�KXQGUHG�FDQRHLVWV�DW�D�WLPH��LQFOXGLQJ�WKH�*UHHQV�/HDGHU�DW�
the time, Bob Brown, and kayaker and water engineer Steve Posselt. A street 
march in June 2006 attracted eight-hundred protesters in Brisbane, and in 
2008, the Get Up! team joined in. Many papers were written by the group, 
DQG�PDQ\�VFLHQWLÀF�VWXGLHV�ZHUH�FDUULHG�RXW�WR�SURYLGH�HYLGHQFH�RI�WKH�
0DU\�5LYHU·V�VLJQLÀFDQFH��$�)HGHUDO�6HQDWH�(QTXLU\�ZDV�KHOG�LQ�������
ZKLFK�VDZ�VL[WHHQ�KXQGUHG�VXEPLVVLRQV��7KH�VXEPLVVLRQV�VKRZHG�WKDW�
eighty-eight percent of the public in the Wide Bay area was opposed to 
the dam.

$UW�DQG�FXOWXUH�SOD\HG�D�ODUJH�SDUW�LQ�H[SUHVVLQJ�RSSRVLWLRQ�WR�WKH�GDP��
WKURXJK�SHUIRUPDQFHV��H[KLELWLRQV��ZULWLQJ��PXVLF�DQG�SKRWRJUDSK\�

Presenters

Glenda Pickersgill and Joolie Gibbs are members of the performance group 
‘Sisters of Mary,’ formed as a protest against the dam proposal for the Mary 
River. Glenda is a self-employed grazier whose property would have been 
affected by the dam proposal. Her background is in environmental science and 
she is currently President of the Save the Mary River Coordinating Group and is 
involved in the Mary Valley Renewal programme. Joolie is an artist, Mary River 
Festival organizer (along with Glenda) and regional gallery coordinator.�7KH\�
sometimes get to paddle the Mary River together.

Links

KWWS���ZZZ�VDYHWKHPDU\ULYHU�FRP

KWWS���ZZZ�PDU\ULYHUIHVWLYDO�RUJ�DX�

ZZZ�IDFHERRN�FRP�6DYH7KH0DU\0XVHXP$QG5LYHU(GXFDWLRQ&HQWUH

6FUHHQ�UHFRUGLQJ�RI�WKH�7DS�SUHVHQWDWLRQ�DQG�HQG�GLVFXVVLRQ� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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Top to bottom:

From left to right Joolie Gibbs and Glenda 
Pickersgill.

Glenda Pickersgill showing an aerial view of 
the mouth of Mary River.

Joolie Gibbs and Glenda Pickersgill talking 
about the Sisters of Mary, a community  
protest group. 
All Screen captures.

89

3. Activism, Art & Science



ACTIVISM, ART & SCIENCE – OVERVIEW
by Lila Moore 

In ‘Water Sense,’ the researcher Alireza Hejazi (Iran) presented the 
SDUDGR[LFDO�JDS�EHWZHHQ�WKH�WHFKQRORJLFDO�DQG�VFLHQWLÀF�WUHDWPHQW�RI�
water, the notion of water in myth and poetry, and the disputed rights 
and sense of water. He showed how easily water and its perception can be 
PDQHXYHUHG��ZLWK�D�YLGHR�RI�D�ÁRZLQJ�VWUHDP�WXUQHG�XSVLGH�GRZQ��7KH�
YLVXDO�PHWDSKRU�HYRNHG�WKH�DUWLÀFLDO�PDQDJHPHQW�RI�ZDWHUFRXUVHV��DQG�WKH�
mechanical movement involved in turning on a tap and watching the water 
ÁRZ�LQVHQVLEO\�

7KH�FKDOOHQJHV�LQYROYHG�LQ�WKH�PDQDJHPHQW�RI�ZDWHUFRXUVHV�ZHUH�IXUWKHU�
discussed in�D�SKRWR�HVVD\�E\�(NODY\D�3UDVDG��,QGLD�. A social worker, 
artist photographer and managing trustee of Cloud Water Campaign, Prasad 
XQGHUWRRN�H[WHQVLYH�WUDYHOV�LQ�WKH�QRUWK�%LKDU�ÁRRG�SODLQV�WR�DGGUHVV�
issues concerning groundwater, livelihood, drinking water, sanitation, 
DQG�ÁRRGV��'HVFULELQJ�WKH�FDPHUD�DV�D�¶VRXO�PDWH�·�KLV�SKRWRJUDSKLF�YLHZV�
disclose to outsiders the innate resilience of the region’s population 
DJDLQVW�WKH�GLVDVWURXV�HIIHFWV�RI�DQQXDO�ÁRRGLQJ�

7KH�SRHWLF�SKRWRJUDSKV�LOOXVWUDWH�WKH�WRWDO�IDLOXUH�RI�WKH�HPEDQNPHQWV�
FRQVWUXFWHG�WR�FRPEDW�WKH�ÁRRGV��ZKLFK�HYHQ�EURXJKW�DQ�LQFUHDVH�LQ�
ÁRRGLQJ��7KH�ORFDO�ZRPHQ�DQG�DGROHVFHQW�JLUOV��ZKR�VWD\�EHKLQG�ZKLOVW�WKH�
PHQ�OHDYH�WKH�UHJLRQ�WR�ÀQG�ZRUN�HOVHZKHUH��DSSHDU�WR�EUDYHO\�FDUU\�WKH�
burden of the natural disasters in resourceful ways. Images of children 
SOD\LQJ�LQ�ÁRRG�ZDWHUV�DQG�PXG��VWUHVV�LQ�D�VLWXDWLRQ�ZKHUH�ÁRRGLQJ�LV�D�
way of life.

Nevertheless, a new outlook bringing new solutions to problems such as 
sanitation and livelihood could be on the horizon. As Prasad’s imagery 
implies, it may emerge from the wisdom and vision of the local women, and 
a new generation of literate girls, whose contact with the environment is 
HVVHQWLDO�IRU�XQGHUVWDQGLQJ�DQG�PDQDJLQJ�ÁRRGV�

8QGHUVWDQGLQJ�WKH�FRPPXQLFDWLRQ�RI�ÁRRGV�LV�D�WRSLF�H[SORUHG�E\�DUWLVW�
Joolie Gibbs (Australia)��+HU�ZRUN�DQG�ÀQGLQJV�ZHUH�LQVSLUHG�E\�WKH�0DU\�
5LYHU�DQG�WKH�LQFUHDVHG�ÁRRGLQJ�LQ�UHFHQW�\HDUV�DURXQG�*\PSLH�LQ�
4XHHQVODQG�GXH�WR�FOLPDWH�FKDQJH��*LEEV�GLVFRYHUHG�WKDW�DIWHU�WKH�ÁRRGV��
debris on farmers’ fences produced patterns out of grasses, branches, 
PXG��HWF���ZKLFK�VKH�GRFXPHQWHG�LQ�QXPHURXV�SKRWRJUDSKV��7KHVH�SDWWHUQV��
the inspiration to her visual art works, gave the impression that the 
ÁRRGZDWHU�FRPPXQLFDWHV�WKURXJK�YLVXDO�ODQJXDJH��6LPLODU�WR�JUDIÀWL��WKH�
ÁRRGZDWHU�GLVSOD\HG�DQDUFKLF�GLVUHJDUG�RI�DXWKRULW\�DQG�RZQHUVKLS�RI�
SXEOLF�DQG�SULYDWH�VSDFHV��7KH�ÁRRGZDWHU�VHHPHG�WR�UHJDUG�IHQFHV�OLNH�
JUDIÀWL�DUWLVWV�KDYH�UHJDUGHG�ZDOOV��7KH�VRXQGVFDSH�FRPSRVHG�IRU�WKLV�
SURMHFW�E\�&DUORWWD�)HUUDUL��,WDO\��LV�D�VRQLF�H[SUHVVLRQ�RI�WKLV�
volatile correspondence between civilized, measured space and unbound 
nature.

'HVFULELQJ�WKH�ÁRRG�FRPPXQLFDWLRQ�DV�‘Flood Language,’�*LEEV�DVNV��´,V�LW�
SRVVLEOH�WKDW�WKH�ÁRRG�LV�GRLQJ�WKLV�DV�DQ�DFW�RI�GHÀDQFH��SHUKDSV�
GHPDQGLQJ�D�QHZ�UHODWLRQVKLS�EHWZHHQ�QDWXUH�DQG�FLYLOL]DWLRQ"µ�RU��LV�LW�
SRVVLEOH��DV�3UDVDG�LPSOLHV��6HH�FKDW�ER[��WKDW�WKHUH�LV�D�´ORFDO�
XQGHUVWDQGLQJ�ZKLFK�LV�ZULWWHQ�RII�XQGHU�WKH�SUHWH[W�RI�DGYDQFHG�
¶NQRZOHGJH·"µ�+HQFH��LQ�GHDOLQJ�ZLWK�HQYLURQPHQWDO�LVVXHV��¶)ORRG�
Language’ and ‘Water Sense’ could serve as ‘strong tools of persuasion.’ 
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WATER SENSE
Alireza Hejazi 
7HKUDQ��,UDQ

 
During the Waterwheel World Water Day Symposium, I shared my thoughts 
about ‘Water Sense’ with water fans. 

7KH�LPSRUWDQFH�RI�ZDWHU�IRU�WKH�SURFHVVHV�RI�OLIH�DQG�IRU�UHSURGXFWLRQ�LV�
REYLRXV��7KH�ODQJXDJH�RI�ZDWHU�LV�XQLYHUVDO��FRQYH\LQJ�FRQFHSWV�FORVH�WR�
our soul, and motivates or creates feelings and behaviour. 

In his speech at the inaugural Prince of Wales Young Sustainability 
(QWUHSUHQHXU�3UL]H��LQ�-DQXDU\�������3ULQFH�&KDUOHV�VDLG��´,Q�RXU�PRGHUQ�
world we have such blind trust in science and technology that we all 
accept what science tells us about everything––until it comes to climate 
science.” [1]

¶:DWHU�6HQVH·�DW�ÀUVW�PD\�EH�LQWHUSUHWHG�DV�DQ�RUGLQDU\�WHUP�UHODWHG�WR�
WKH�WUDGLWLRQDO�ÀYH�IDFXOWLHV��VLJKW��WRXFK��WDVWH��KHDULQJ�DQG�VPHOO���
%XW�¶:DWHU�6HQVH·�LV�PRUH��LW�LV�PL[HG�ZLWK�RXU�PHPRULHV��GHHS�LQ�RXU�
VRXO��UHPLQGLQJ�XV�RI�P\WKV�DQG�VWRULHV��,W�ZRUNV�OLNH�

– a new-born artwork,
– a metaphor,
– a symbol,
²�D�IHHOLQJ��H�J��WKDW�RI�EHLQJ�LQ�SDUDGLVH�ZKHQ�VHHLQJ�ÁRZLQJ�ULYHUV�DQG�

trees; or when reciting poems; in the Japanese tradition, there is the 
FHUHPRQ\�RI�D�SRHP�RQ�ZDWHU��.\RNX�6XL�QR�(Q�

– having a good time with friends,
– a desire (to cleanse the soul).

Water acts like a facilitator between the physical world and our inner 
and aesthetic feelings. It can act as a bridge between nature and our 
soul. It reminds us about peace. Water can bring peace to people living 
in democratic societies. Water is clear and transparent. Congratulations 
WR�7UDQVSDUHQF\�,QWHUQDWLRQDO�IRU�FKRRVLQJ�WKH�ULJKW�QDPH��>�@�
�7UDQVSDUHQF\�,QWHUQDWLRQDO��7,��LV�D�QRQ�JRYHUQPHQWDO�RUJDQL]DWLRQ�WKDW�
monitors and publicizes corporate and political corruption in 
international development).

Living in a world without water is impossible. But the lack of awareness 
in the attitudes we harbour towards water, is a potential disaster.

1DWLRQDO�*HRJUDSKLF�PDJD]LQH�UHSRUWV��´$�5LYHU�LQ�1HZ�=HDODQG�*HWV�D�
/HJDO�9RLFH�µ�>�@�,W�PLJKW�VRXQG�H[WUHPH��EXW��UHDOO\��ZKDW�LV�PRUH�
H[WUHPH�WKDQ�D�ULYHU�GHSULYHG�RI�ZDWHU"

“In most legal systems today, rivers have no rights at all. In legal 
parlance, they lack ‘standing’––the ability of a party to bring a lawsuit 
in court based upon their stake in the outcome,” said Sandra Postel. [4]

7KH�:DWHUFRXUVH�&RQYHQWLRQ��&RQYHQWLRQ�RQ�WKH�/DZ�RI�WKH�1RQ�1DYLJDWLRQDO�
Uses of International Watercourses 1997) was adopted into international 
law in 1997. Now in its seventeenth year, it still has not come into 
force.

3HRSOH�OLYLQJ�LQ�FURZGHG��QRLV\�FLWLHV�FDQQRW�KHDU�WKLV�YRLFH��7KH\�GR�
QRW�UHFRJQL]H�ZDWHU�DQG�LWV�PXVLF��7KH\�GR�QRW�HYHQ�VHH�WKH�ZDWHU��7KH\�
send hundreds of litres of water into the sewage system because of their 
inability to hear the voice of water.
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0\�PDLQ�TXHVWLRQ��WKHUHIRUH��LV�WKH�IROORZLQJ��+RZ�WR�DZDNHQ�WKLV�´6HQVH�
RI�:DWHU"µ

Water Sense is an ability to understand, recognize, value, or react to 
ZDWHU��,W�LV�DOVR�D�UHVSRQVH�WR�DGDSWDWLRQ��IRU�RXU�H[LVWHQFH�WR�DGMXVW�
under critical conditions relating to the resource of water; the ability 
to perceive water issues (contamination, over-use and scarcity, equitable 
DQG�UHDVRQDEOH�XWLOL]DWLRQ��ODFN�RI�VXIÀFLHQW�OHJDO�SURWHFWLRQ���DQG�WR�
HVWDEOLVK�D�ÁH[LEOH�DQG�RYHUDUFKLQJ�JOREDO�OHJDO�IUDPHZRUN�WKDW�
establishes basic standards and rules for cooperation between States with 
watercourses, and the use, management, and protection of international 
watercourses.

I would like to introduce a number of artists whose artworks made me 
DZDUH�RI�ZDWHU�VHQVH��$KPDG�6KDPORX��'DYLG�:K\WH��-RKQ�)RUG��DQG�+RXVKDQJ�
(EWHKDM��6D\HK��

7KH�ODWH�$KPDG�6KDPORX��3HUVLDQ�SRHW������²�������GHVFULEHV�WKH�UHODWLRQVKLS�
EHWZHHQ�ZRPDQ��OLIH�DQG�ZDWHU��,Q�¶7KH�)LVK�·�WKH�FDSDFLW\�DQG�LQQHU�SDVVLRQ�
of the poet, and his supernatural powers, or soul, form as a woman.

 

Fig.1  A manuscript of the Khamsa or Five Poems of Nizami Ganjavi, Persian poet (1141 

to 1209), shows Prince Khusraw discovering Princess Shirin bathing in a pond, as if she 

were the soul of water. He falls immediately in love with her. http://bit.ly/1w85y8j 

http://en.wikipedia.org/wiki/Nizami_Ganjavi

The Fish [5]

I don’t suppose 
my heart was ever 
warm and red 
like this before.

I sense that 
in the worst moments of this black, death-feeding repast 
a thousand thousand well-springs of sunlight, 
stemming from certitude, 
well up in my heart.

I sense, further, that 
in every nook and cranny of this salt barrenness of despair 
a thousand thousand joy forests, 
stemming from the soil, 
are suddenly springing.
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Oh, lost certitude, oh, sea-creature

ÁHHLQJ�LQ�WKH�FRQFHQWULF� 
shivering, 
mirroring pools, 
,�DP�WKH�FOHDU�SRRO� 
mesmerized by love, 
search out a path for me 
among the mirror pools.

I don’t think 
my hand was ever 
strong and alive 
like this, before.

I sense that 
DW�WKH�ÁRZ�RI�EORRG�UHG�WHDUV�LQ�P\�H\HV 
a duskless sun pours forth a song.

I sense that 
in my every vein, 
in time with my every heartbeat, 
the warning bell of a departing caravan tolls.

She, bare, came 
one evening 
through the door 
like the soul of water.

At her breast 
WZR�ÀVK

In her hand a mirror 
Her wet hair, 
moss fragrance, intertwined moss.

On the threshold of despair, 
,�EHOORZHG��$K��RK�UHWULHYHG�FHUWLWXGH�

I won’t put you aside again.

And “this is love–—the vertigo of heaven, beyond the cage of words, 
suddenly to be naked in the searchlight of truth, no shade no leaf for 
senses...” ––Rumi, divan 1919. [6]

3DFLÀF�1:�SRHW��'DYLG�:K\WH·V�ZRUGV�DUH�D�ZHOFRPLQJ�HPEUDFH�DV�WKH�´KDQGV�
across the water” reach out through these pages in a gesture of 
friendship and familiarity. In his rivers poems, you feel like the poems 
DUH�LQ�FRPPXQLRQ�ZLWK�QDWXUH��\RX�FDQ�ÀQG�\RXUVHOI�ZLWKLQ�QDWXUH��¶5LYHU�
)ORZ·�LV�D�JUDFHIXO�MRXUQH\��KLJKOLJKWLQJ�WKH�HEE�DQG�ÁRZ�RI�KXPDQLW\�DV�
it drifts along on words of wisdom, compassion and understanding.

,ULVK�$PHULFDQ�ÀOP�GLUHFWRU��-RKQ�)RUG�GLUHFWHG�<RXQJ�0U��/LQFROQ���������
D�SDUWO\�ÀFWLRQDOL]HG�ELRJUDSK\�DERXW�WKH�HDUO\�OLIH�RI�3UHVLGHQW�$EUDKDP�
/LQFROQ��>�@�,Q�WKLV�ÀOP��\RX�FDQ�VHH�WKH�UHODWLRQVKLS�EHWZHHQ�QDWXUH��
SROLWLFV�DQG�ZRPDQ��,Q�RQH�VFHQH��IRU�H[DPSOH��/LQFROQ�LV�VLWWLQJ�E\�D�
river studying Blackstone’s Commentaries and is interrupted by Ann 
Rutledge who wants to talk about the future. Young Lincoln falls in love 
ZLWK�$QQ�5XWOHGJH��DQG�DIWHU�WKLV�HYHQW��WKH�ÀOP�IRFXVHV�RQ�WKH�ULYHU�

“Love is a river, Drink from it,” ––Rumi (1207–1273), Persian poet. [8]

´7KHUH·V�DQ�RFHDQ�LQVLGH�\RX��DQG�ZKHQ�\RX·UH�UHDG\�\RX�ZLOO�GULQN�µ�²²
Kabir (1440–1518), Indian poet. [9]
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&RQWHPSRUDU\�,UDQLDQ�SRHW�+RXVKDQJ�(EWHKDM��6D\HK��DGYLVHV�XV�WR�NHHS�RQ�
moving like a river. His poem titled ‘Nasheb,’ compares the philosophy of 
water with life.

Fig.2  ‘Nasheb’ compares the philosophy of water with life.

7R�UDLVH�DZDUHQHVV�RQ�ZDWHU�ULJKWV��WKH�ZD\�RI�ORRNLQJ�DW�ZDWHU�FDQ�EH�
changed. In this video clip, shot at Saadabad, a palace in the Shemiran 
DUHD�RI�7HKUDQ��WKH�KDUPRQLRXV�QDWXUH�RI�ZDWHU�LV�FDSWXUHG�DV�PXVLF�

Fig.3  Collage of screen captures from the video. 

2Q�D�ÀQDO�QRWH��WKH�SRHP�HQWLWOHG�¶5DLQ�·�E\�5XPL��VWDWHV��´,�IHHO�OLNH�
the earth, astonished at fragrance, borne in the air, made pregnant with 
mystery, from a drop of rain.” [10]
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FLOOD LANGUAGE
Joolie Gibbs 
Gympie, Queensland, Australia

My project is inspired by a reconsideration of debris caught on fences as 
WKH�UHFHQW�ÁRRGV�LQ�WKH�*\PSLH�DUHD�RI�4XHHQVODQG�UHFHGHG��:H�KDG�ÀYH�ÁRRGV�
in three years, and ironically now we are in a declared drought zone.

,�SURSRVH�WKDW�WKLV�GHEULV�PD\�EH�D�IRUP�RI�ÁRRG�ZULWLQJ��RU�SRVVLEO\�D�
ÁRRG�ODQJXDJH��,�FDQ�VHH�YLVXDO�VLPLODULWLHV�RI�WKLV�ÁRRG�ODQJXDJH�ZLWK�
XUEDQ�JUDIÀWL��,�ZLVK�WR�WDNH�WKH�DQDORJ\�ZLWK�JUDIÀWL�IXUWKHU�E\�
VXJJHVWLQJ�WKDW��MXVW�DV�JUDIÀWL�LV�VHHQ�DV�D�FKDOOHQJH�WR�DXWKRULW\�DQG�
RZQHUVKLS��PDNLQJ�D�VSHFLÀF�FODLP�IRU�VSDWLDO�LGHQWLW\��VR�LW�LV�ZLWK�ÁRRG�
ODQJXDJH��,WV�FRSLRXV�´VFULSW�RU�WH[Wµ�UXQV�DORQJ�WKH�SURSHUW\�OLQHV�LQ�WKH�
DUHD��-XVW�DV�WKHUH�LV�DQ�XUJHQF\�WR�UHPRYH�JUDIÀWL�E\�SURSHUW\�RZQHUV�DQG�
DXWKRULWLHV��WKH�ÁRRG�ODQJXDJH�LV�SXOOHG�DZD\�DV�UDSLGO\�DV�SRVVLEOH� 
 

7KH�IRFXV�RI�P\�SURMHFW�LV�D�VSHFLÀF�IHQFH�OLQH�DSSUR[LPDWHO\�WZR�KXQGUHG�
DQG�ÀIW\�PHWUHV�ORQJ��RQ�.LGG�%ULGJH��ZKLFK�FURVVHV�WKH�0DU\�5LYHU�LQ�
*\PSLH��4XHHQVODQG��7KH�GHEULV�RQ�WKLV�IHQFH�OLQH�LV�D�¶VDPSOHU·�RI�WKH�
0DU\�5LYHU·V�PDNH�XS²²WKH�ORFDO�UHJLRQDO�ÁRUD�DQG�IDXQD��JRRG�RU�EDG�ODQG�
SUDFWLFHV�DQG�LWV�KLVWRU\��,W�LV�D�VSHFLÀF�HQYLURQPHQW�EDVHG�RQ�ORFDOLW\�
and practice.

Last year through the Waterwheel blog, I put out a call for collaborators 
WR�WXUQ�P\�VSHFLÀF�IHQFH�DQG�ZKDW�LW�VWRRG�IRU�LQWR�D�VRXQGVFDSH��,�ZDV�
honoured to receive a reply from Carlotta Ferrari, an Italian composer 
ZKR�ZDV�LQVSLUHG�E\�WKH�LPDJHV�DQG�SURGXFHG�KHU�´ZDWHUPXVLFµ�¶:KHUH�7ZR�
Worlds Meet.’

 

)LJ����6HFWLRQ�RI�RQH�VLGH�RI�.LGG�%ULGJH��*\PSLH��DIWHU�WKH�ÁRRGV�LQ�������7KLV�

LQVSLUHG�&DUORWWD�)HUUDUL�WR�FRPSRVH�D�VRXQGVFDSH�LQ�UHVSRQVH�WR�WKH�LPDJHV�DQG�ÁRRGV�

Carlotta Ferrari ZURWH��´7KLV�SLHFH�KDV�EHHQ�FRPSRVHG�WR�H[SUHVV�WKH�
SRZHU�RI�QDWXUH��RI�ÁRRG��DQG�WKH�VDIH�VSDFH�FUHDWHG�E\�KXPDQ�EHLQJV�
H[HPSOLÀHG�E\�WKH�IHQFH��,Q�WKLV�PXVLFDO�ZRUN��HOHFWURQLF�VRXQGV�
UHSUHVHQWV�ZDWHU�DQG�ÁRRG��ZKLOH�WKH�SLDQR�UHSUHVHQWV�WKH�KXPDQ�VSDFH��
the left hand is a steady fence and the right hand displays a language 
UHVHPEOLQJ�WKH�GHEULV�RQ�WKH�IHQFH��ZLWK�LWV�WH[WXUH�UHFDOOLQJ�DQFLHQW�
QHXPDWLF�PXVLFDO�QRWDWLRQ�DV�ZHOO�DV�SUHKLVWRULFDO�JUDIÀWL��$�PHHWLQJ�RI�
humanity and nature through the language of water. Both share the same 
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musical material, but while electronics are very free, just as water can be, 
the piano part, which is the human part, is the place where language is 
EURXJKW�WR�OLIH��7KLV�SLHFH�LV�IUHH�WR�EH�XVHG�LQ�DQ\�FRQWHPSRUDU\�SURMHFW�
DERXW�ZDWHU��7KH�SLDQR�SHUIRUPHU�LV�3DROR�9DOFHSLQD��)ORRGV�KDYH�H[LVWHG�
before and after human beings have been present in the environment, that’s 
why the piano part is inserted in the middle of the piece.”

7KH�IHQFH�EHFDPH�LPSRUWDQW�HDUO\�RQ�DV�D�V\PERO�RI�DXWKRULW\�DQG�
RZQHUVKLS��7KHVH�IHQFHV�DUH�QRUPDOO\�ERXQGDULHV�IRU�FDWWOH�RQ�WKH�IHUWLOH�
DOOXYLDO�ÁDWV�RQ�ERWK�VLGHV�RI�WKH�URDG��ZLWK�VLJQV�WKDW�UHDG�
´7UHVSDVVHUV�ZLOO�EH�SURVHFXWHG�µ

(DUO\�VHWWOHUV��WKURXJK�PDSSLQJ�DQG�ODQG�GLYLVLRQ��EXLOW�IHQFHV�WR�GHQRWH�
ownership of land (and river), and penalised encroachment as they 
manipulated the environment through agriculture. Contributing factors to 
VRPH�RI�WKH�GHYDVWDWLRQ�ZLWQHVVHG�WRGD\�RQ�WKH�0DU\�5LYHU��DV�VLJQLÀHG�E\�
WKH�ÁRRG�GHEULV�RQ�WKH�IHQFH�OLQH��FRXOG�EH�DQ\�RI�WKH�IROORZLQJ��WKH�
degradation of the riverbank through cattle grazing, disappearing 
ULSDULDQ�]RQHV��WKH�LQWURGXFWLRQ�RI�IRUHLJQ�ÁRUD�DQG�IDXQD�VSHFLHV��ZHHG�
control and various political stances for the health of the river, and 
control of water storage (Queensland Government Water Act 2000). Changing 
ULYHU�ÁRZ�GXULQJ�ÁRRGV�FDQ�FDXVH�OHJDO�SUREOHPV�FRQFHUQLQJ�WKH�RZQHUVKLS�
RI�ERXQGDU\�OLQHV��LQ�UHODWLRQ�WR�WKH�´DG�PHGLXP�ÀOXP�DTXD�UXOHµ��´WR�WKH�
centre thread of the water”).

*OREDOO\��WKH�LQFUHDVH�LQ�FKDQJLQJ�ZHDWKHU�SDWWHUQV�DQG�ÁRRG�DFWLYLW\�KDV�
EHHQ�QRWHG��DQG�WKH�DPRXQW�DQG�VHYHULW\�RI�ÁRRGV�LQ�UHFHQW�\HDUV�LQ�
4XHHQVODQG�DORQH�FDQ�DWWHVW�WR�WKLV��7KHUH�DUH�VWURQJ�FODLPV�WKDW�KXPDQ�
activity has contributed to climate change.

Floods result in loss of property, life and general devastation, but how 
D�SDUWLFXODU�ÁRRG�FRXOG�EH�UHDG�LV�GHSHQGHQW�RQ�WKH�ORFDO�VLWXDWLRQV��,V�
nature trying to communicate its power over this human constructed space, 
MXVW�DV�JUDIÀWL�VHHPV�WR�FKDOOHQJH�WKH�VWDWXV�TXR�RQ�ZKHUH��ZKHQ�DQG�KRZ�
LW�FRPPXQLFDWHV�LWV�PHVVDJH"

7KH�GHEULV�DQG�JUDIÀWL�VKDUH�FRPPRQ�FKDUDFWHULVWLFV�LQ�RXU�VRFLDO�RUGHU�
and language, such as
²�D�VXEVWUDWH�WR�KROG�WKH�PHVVDJH��IHQFH�ZDOO��
– being seen as a visual nuisance;
– having a bad reputation with those in authority and those who own 

property;
– when it disrupts the ordered and controlled environments of authorities 

and questions their domination and power over the landscape [1];
²�SRUWUD\LQJ�GLVSODFHPHQW��RI�DQLPDOV��LQVHFWV��ÁRUD��KXPDQV�DQG�

SURSHUW\��DQG�JUDIÀWL�WKURXJK�PDUJLQDOL]HG�SHRSOH��
– links to an historical background through repeated patterns of 

RFFXUUHQFH�LQ�ÁRRGV��VRFLDO�XQUHVW�DQG�VRFLDO�FKDQJH�LQ�JUDIÀWL�
²�FRQWUROOLQJ�LQWHUYHQWLRQ��ZKHQ�WKHUH�LV�D�FKDQJH�WR�WKH�ÁRZ�RI�ZDWHU�

WKURXJK�GDPV�RU�OHYHHV��RU�LQ�SDLQWLQJ�RYHU�UHPRYDO�RI�JUDIÀWL�RU�
mainstreaming the art form to take away the stigma of rebellion; and

²�VKDULQJ�D�WH[WXUDO��FDOOLJUDSKLF�TXDOLW\�

7KH�GLIIHUHQFHV�EHWZHHQ�WKH�GHEULV�DQG�JUDIÀWL�OLH�LQ�KRZ�WKH�PDUNV�RU�GHEULV�
DUULYHG��KRZ�WKH\�ZHUH�PDGH��RU�LI�WKH\�DUH�LQ�D�UXUDO�RU�XUEDQ�FRQWH[W�
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Background Studio research

,�KDG�EHHQ�WDNLQJ�SKRWRV�RI�ÁRRGV�LQ�WKH�*\PSLH�UHJLRQ�IRU�PDQ\�\HDUV��LQ�
particular the debris, and over the years my documentation was 
stockpiling. I started interpreting the photographic images into drawings 
in my drawing-a-day sketchbook, also noting what was happening of 
VLJQLÀFDQFH�RQ�WKDW�SDUWLFXODU�GD\��,�VWDUWHG�UHGXFLQJ�WKH�PDLQ�
characteristic of that image down to a basic design shape, and also how 
WKDW�VKDSH�FRXOG�EH�PDGH�LQWR�D�ZRYHQ�V\PERO��7KHVH�ODWHU�EHFDPH�P\�
¶)ORRG�6SLULWV�·�,�ZDV�DOVR�GRLQJ�ZRUNV�LQ�HQFDXVWLF��XVLQJ�ZD[�DV�D�
medium, and hand-made paper for other works.

 

 

)LJ�����2QH�RI�WKH�KXQGUHGV�RI�LPDJHV�RI�WKH�ÁRRG�GHEULV�LQVSLULQJ�WKH�¶)ORRG�/DQJXDJH·�

idea, with journal drawings showing reduction of images to symbolic shapes.

:KLOH�,�ZDV�GUDZLQJ�WKHVH�LPDJHV��ZH�ZHUH�LQ�WKH�PLGVW�RI�WZR�ÁRRGV�D�
PRQWK�DSDUW��:KHQ�WKHUH�LV�D�ÁRRG�LQ�RXU�WRZQ��HVSHFLDOO\�D�ELJ�RQH��LW�
divides our town in more than two areas, and as many roads are blocked, 
LQFOXGLQJ�LQ�DQG�RXW�RI�*\PSLH��IURP�WKH�QRUWK�DQG�VRXWK��(YHU\WKLQJ�
comes to a standstill. I wanted to work more with these images, which was 
WKH�VWDUW�RI�D�VHULHV�RI�ZRUNV�RQ�SDSHU�XVLQJ�PDVNLQJ�ÁXLG�DQG�LQN�DV�WKH�
main mediums and a dash of colour, with actual Mary River mud from the 
ÁRRGV��6RPH�EHFDPH�PRUH�V\PEROLF�DQG�RWKHUV�ZHUH�WU\LQJ�WR�FDSWXUH�WKDW�
ÁRZ�LQ�WKH�PDUN�PDNLQJ�

7KHUH�ZDV�D�FLUFXODU�WKLQJ�KDSSHQLQJ��ZKLFK�UHPLQGHG�PH�RI�WKH�FLUFXODU�
PRYHPHQW�RI�ZDWHU��IURP�FDSWXULQJ�WKH�ÁRRG�DV�DQ�LPDJH��UHLQWHUSUHWLQJ�LW�
as a drawing, reducing it to a symbol, then making it into a shape, using 
WKH�ORPDQGUD�ÀEUH�IRXQG�RQ�WKH�EDQNV�RI�WKH�0DU\�5LYHU��WKHQ�GUDZLQJ�WKDW�
VKDSH�WR�PDNH�DQRWKHU�DUWZRUN��7KH�IXOO�FLUFOH�RI�JRLQJ�EDFN�LQWR�WKH�
river isn’t yet complete.

,�ZDV�GHYHORSLQJ�P\�RZQ�JUDIÀWL�XVLQJ�WKH�GHEULV��EXW�,�DP�VWLOO�
interpreting its language.

Amongst semiologists, language is considered the most important of all 
sign systems; through it we represent the world, learning to classify and 
understand it as a phenomenon observable through linguistic comprehension 
and production. Alistair Pennycook argues that language is a form of 
DFWLRQ�LQ�D�VSHFLÀF�SODFH�DQG�WLPH�>�@²³D�FRQFHSW�ZKLFK�UHODWHV�WR�WKH�
ÁRRG�GHEULV��-DFREVHQ�VXJJHVWV�WKDW�D�GRPLQDQW�IXQFWLRQ�LQÁXHQFHV�WKH�
general character of the “message,” meaning that we need code and 
FRQWH[W��UHFRJQLVLQJ�ERWK�WKH�SODFH�RFFXSLHG�E\�WKH�JLYHQ�PHVVDJHV�DQG�
WKH�FRQWH[W�RI�WKH�VXUURXQGLQJ�PHVVDJH��ZKLFK�VHHPV�WR�WLH�WKH�ODQJXDJH�
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threads I have been developing together. Bourdieu (1977) informs us that 
practices are actions with a history, suggesting that when we think in 
terms of language practices we need to account for both time, and space, 
history and location. [3]

 

Fig.3  This series of images shows how the process. The last one taken at a recent 

exhibition, where you can see the woven shape echoed in the work behind. Originally I 

saw this image as a lung, or another organ, hence the title under the small image 

before it, but it ended up being called ‘heart squeeze.’ Think about sizes here. 

$FFRUGLQJ�WR�WH[WXUDO�SRVLWLRQLQJ�WKHRULVWV��XQGHUVWDQGLQJ�WKH�PHDQLQJ�RI�
D�WH[W�LQYROYHV�WDNLQJ�RQ�DQ�DSSURSULDWH�LGHRORJLFDO�LGHQWLW\��ZKHUH�WKH�
reader is obliged to take a ‘subject position’ in relation to it. In the 
FDVH�RI�ÁRRGV��WKLV�FRXOG�EH�D�YDULHW\�RI�YLHZSRLQWV�IURP�WKH�HPHUJHQF\�
worker, the catchment committees, local authorities, farmers and their 
families, local businesses, and the public.

Pennycook suggests that rather than adapting to the world, languages are 
part of the human endeavour to create and communicate new worlds.

In the hand-made paper pieces I created, I have taken a more literal 
DSSURDFK��E\�XVLQJ�DFWXDO�ZRUGV�WKDW�FRXOG�GHVFULEH�D�ÁRRG��RU�WKH�SODFHV�LQ�
WKH�ORFDO�UHJLRQ�WKDW�UHDFKHG�SHDN�ÁRRG�KHLJKWV�LQ�RQH�RI�WKH������ÁRRGV� 
 

 

 
 
 
 

 
 
 
 

Fig.4  Playing around literally with the words for ‘Flood Language,’ searching for different 

GHVFULSWRUV�IURP�D�UDQJH�RI�ÁRRG�SHUVSHFWLYHV��EHVLGH�PRUH�LPDJHV�RI�WKH�GHEULV�LQ�FORVH�XS�

99

3. Activism, Art & Science



Again, my aim was to represent the region as much as possible by using 
WKRVH�ÀEUHV�WKDW�HLWKHU�JUHZ�RQ�WKH�VLGHV�RI�WKH�0DU\��RU�DGGHG�WR�LWV�
erosion problems, such as bladey grass, lomandra, banana, mother-in-law’s 
WRQJXH�DQG��LQ�VRPH�FDVHV��WKH�DFWXDO�ÁRRG�GHEULV�ÀEUHV�

 

Fig.5  Flood words in hand-made paper.

7KHVH�ZHUH�PDGH�RQ�D�ODUJH�YDFXXP�WDEOH�LQ�D�SDSHUPDNLQJ�SDSHU�PLOO��DQG�
LQYROYHG�KDUYHVWLQJ��EHDWLQJ��FRRNLQJ�WKH�ÀEUHV�ÀUVW��ULQVLQJ��XVLQJ�ORWV�RI�
water, then creating and pressing and drying. Quite a laborious process, but 
D�PHWKRG�,�DOVR�OLQNHG�WR�WKH�ÀEUH�RQ�WKH�IHQFH�OLQH�ZKHQ�,�ÀUVW�VDZ�ÁRRG�LQ�
*\PSLH��7KH�ÀEUHV�ZHUH�OHIW�RQ�WKH�IHQFHV�DIWHU�EHLQJ�SRXQGHG�E\�WKH�ZDWHU�
over and over, similar to the process of making paper–—reducing it to 
FHOOXORVH��0\�PRUH�UHFHQW�ZRUN�LV�D���[�����PHWUH�GUDZLQJ�

&RXOG�ÁRRGV�KDYH�GLIIHUHQW�´QDWXUDOµ�ODZV�JRYHUQLQJ�WKHLU�DUWLFXODWLRQ��
VXFK�DV�QRQ�GLVFXUVLYH�PHGLD�LQFOXGLQJ�SKRWRJUDSK\��SDLQWLQJ��GUDZLQJ"�
/DQJHU��������DUJXHG�WKLV�WR�EH�PRUH�FRPSOH[�DQG�VXEWOH�WKDQ�YHUEDO�
ODQJXDJH�DQG�LV�SHFXOLDUO\�ZHOO�VXLWHG�WR�WKH�H[SUHVVLRQ�RI�LGHDV�WKDW�
defy linguistic “projection.” [4] 

*UDIÀWL�XQGHUPLQHV�WKH�IRUPV�RI�WH[WXDO�SRZHU��UHFODLPLQJ�DQG�GHVWUR\LQJ�
space and spatial customs not only undermining ownership of space but 
contributing to re-marking the space with new owners. Is the debris a new 
WH[WXDO�FRGH��GLVSOD\LQJ�JHVWXUHV�RI�GHÀDQFH��FRQWHPSW��DQWL�DXWKRULWDULD�
QLVP�RU�UHÁHFWLQJ�DQRWKHU�UHDOLW\�DQG�D�VLJQ�V\VWHP�RI�UHYROXWLRQ�DQG�
VRFLDO�IUDFWLRQ"�,V�LW�WKH�OHJDF\�RI�QDWXUH�RU�PDQ·V�RXWEXUVW��WR�UHPLQG�
XV�RI�WKH�ODQJXDJH�RI�GHVWUXFWLRQ��GLVUXSWLRQ�RU�UHQHZDO"

´7HQVLRQV�EHWZHHQ�GRPLQDQW�DQG�VXERUGLQDWH�JURXSV�FDQ�EH�IRXQG�UHÁHFWHG�
in the surfaces of subculture, in the styles made up of mundane objects 
ZKLFK�KDYH�D�GRXEOH�PHDQLQJ�µ�1RUPDQ�0DLOHU��������FDOOV�JUDIÀWL��´<RXU�
presence on their presence... hanging your alias on their scene.” [5]
Hebdige asks if humble objects can be “stolen by subordinate groups and 
PDGH�WR�FDUU\�¶VHFUHW�PHDQLQJV�·�PHDQLQJV�ZKLFK�H[SUHVV�LQ�FRGH��D�IRUP�
of resistance to the order which guarantees their continued 
subordination.” [6]

According to Pierce, signs address somebody and have no intrinsic meaning 
XQOHVV�ZH�LQYHVW�WKHP�ZLWK�PHDQLQJV��>�@�7KH�FRGHV�KHOS�XV�EUHDN�GRZQ�WKH�
whole picture into separate parts. Are we making assumptions on the 
LQWHQGHG�DXGLHQFH��DQG�DUH�WKHUH�PXOWL�DFFHQWV"

&DQ�WKH�GHEULV�EH�VHHQ�WR�EH�GRLQJ�WKLV"�:KR�FRQWUROV�WKH�ZRUOG�RI�PHDQLQJV"
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Joolie Gibbs lives in Gympie (Queensland, Australia) home of the infamous 
Mary River and where the locals won the battle against a dam on the 
7UDYHVWRQ�&URVVLQJ�VLWH��6KH�LV�FXUUHQWO\�XQGHUWDNLQJ�KHU�0DVWHUV�LQ�$UW�
and Visual Art at the Queensland College of Art. Her full time job for the 
past 16 years has been Gympie Regional Gallery’s Coordinator, where she 
has been involved in several projects connected to the Mary River, like 
Bathing with Mary and Farming with Mary. Joolie has held myriad 
RFFXSDWLRQV�LQ�ÀHOGV�LQFOXGLQJ�GHVNWRS�SXEOLVKLQJ��JUDSKLF�DUW��
papermaking, basket-making, illustration, model-making, and tombstone art.
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THE PAPERBOAT PROJECT
Mr. & Mrs. Gray 
7KH�+DJXH��WKH�1HWKHUODQGV

²�*DUEDJH�GRHV�QRW�H[LVW�²�

Our current obsession is with constructing paper boats from old magazines 
DQG�FDUGERDUG�ER[HV�WKDW�FDQ�DFWXDOO\�ÁRDW�

It all started on a cold and rainy January day in a remote part of 
)UDQFH��,W�KDG�EHHQ�UDLQLQJ�IRU�GD\V�DQG�WKH�ZKROH�DUHD�ZDV�ÁRRGHG��
&RQÀQHG�LQGRRUV�ZLWK�QRWKLQJ�EXW�D�VWDFN�RI�ROG�PDJD]LQHV��ZH�GHFLGHG�WR�
fold an armada of paper boats and set them sailing in the drowned land. 
%XW�ZLWK�WKH�ÀUVW�ERDW�ZH�UHOHDVHG��ZH�ORQJHG�WR�VDLO�DZD\�RXUVHOYHV��6R��
ZKLOH�ZH�ZDWFKHG�RXU�OLWWOH�DUPDGD�ÁRDW�DZD\��ZH�FDPH�XS�ZLWK�WKH�LGHD�WR�
build a life-sized paper boat.

 

Fig.1  Mr. & Mrs. Gray – Launch of the Paperboat Armada, Bouron, France, January 6, 

2013.

It is not a coincidence that we used old magazines as material. Recycling 
is an essential part of our work. We shake our heads in disbelief over 
the amount of stuff that people create, and, at the same absurd pace, we 
WKURZ�LW�DOO�DZD\�DJDLQ��7KHUH�DUH�PRXQWDLQV�RI�WUDVK�HYHU\ZKHUH��PDGH�RI�
discarded and rejected stuff. We like to give these objects a second 
FKDQFH��QRW�E\�FRYHULQJ�XS�WKH�ODQGÀOO�ZLWK�HDUWK�DQG�WXUQLQJ�LW�LQWR�D�
nice hilly park, but through upcycling and making yesterday’s newspaper  
a “hot topic” again. 

Currently, we are researching what waste has to offer in response to the 
changing environment. Our latest project in this era of economic and 
environmental crisis is building paper boats. 

Due to the many different materials fused together in an average boat it 
LV�YHU\�GLIÀFXOW�DQG��WKHUHIRUH��H[SHQVLYH�WR�UHF\FOH�DOO�RI�WKHP��(YHQ�
wooden boats have thick coatings of polyester. And even then, the only 
thing that can be made out of old polyester boats is asphalt. If you own a 
boat and you want to get rid of it, it is easier to abandon the boat than 
to go to the trouble and cost of bringing it to the nearest recycling 
FHQWHU��7KH�UHVXOW�RI�WKLV�SDUWLFXODU�NLQG�RI�ERDW�GLVSRVDO�LV�WKDW�WKH�
waterways in cities and harbours are cluttered with half-sunken boats, 
which ruin the landscape and pollute the water.
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Fig.2  Sunken boat, courtesy http://gezonken.wordpress.com

In a time when resources are running low globally, combined with an 
undeniable global environmental crisis due to climate change, it is very 
sensible and useful to look at recycling. We were inspired by Hendrik 
Bulthuis (1892–1948), a barber from the Netherlands who came up with the 
ingenious idea of building a boat for people who were less fortunate 
ÀQDQFLDOO\��%RDWV�LQ�KLV�GD\��DV�WRGD\��ZHUH�YHU\�H[SHQVLYH�WR�PDNH�GXH�
to the materials used, such as long and straight wooden planks without 
any gnarls and knots.

In his spare time Bulthuis constructed a boat in a totally unconventional 
way, and with shorter and cheaper pieces of wood. Although the upper 
FODVVHV�ODXJKHG�DW�KLP�IRU�KLV�DWWHPSWV�WR�PDNH�D�ERDW�RXW�RI�´ÀUHZRRG�µ�
KH�FRQWLQXHG�DQG�LQ������ODXQFKHG�WKH�ÀUVW�ERDW�RI�LWV�NLQG��WKH�¶%0�·�,Q�
the end the joke was on them, because nowadays you cannot imagine Dutch 
waters without one!

 

 

Fig.3  BM or Zestienkwadraat, courtesy http://4151.jouwweb.nl upload/3/a/7/4151/05-188.large.jpg

Bulthuis’ unconventional method of making a boat with limited means and 
cheap materials strengthened our belief that we could make a boat out of 
used paper. And since paper could be considered as a sort of wood, it is 
QRW�IDU�IURP�ZKDW�LV�SRVVLEOH�ZLWK�UHJXODU�ZRRG��7KHUH�LV�DOVR�DQ�
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abundance of this cheap material to recycle. So we boldly set out to 
construct paper boats and try them out in the canal behind our studio. 

 

Fig.4   Mr. & Mrs. Gray – Paperboat 1, The Hague, the Netherlands, June 12, 2013.

7KH�ÀUVW�DWWHPSWV�ZHUH�PDGH�HQWLUHO\�RXW�RI�FDUGERDUG�KHOG�WRJHWKHU�ZLWK�
tape, but unfortunately went to Davey Jones’ Locker fairly quickly.

7R�VWUHQJWKHQ�WKH�FRQVWUXFWLRQ��ZH�FRYHUHG�WKH�PRGHO�RI�WKH�VHFRQG�SDSHU�
boat with a layer of papier maché made from old newspapers, magazines and 
waterproof wood glue. Unfortunately this version also sunk, but it stayed 
DÁRDW�FRQVLGHUDEO\�ORQJHU�WKDQ�ZH�KDG�H[SHFWHG�

 
 

 

Fig.5   Mr. & Mrs. Gray – Film still from ‘Disconnected from Reality,’ August 8, 2013.

6R�ZH�VHW�RXW�WR�EXLOG�WKH�QH[W�YHUVLRQ��3DSHUERDW����ZKLFK�ZDV�ÀQDOO\�
successful. 
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Fig.6   Mr. & Mrs. Gray – Paperboat 3, August 8th 2013. Photo: Bart J. Benschop.

$IWHU�VL[�PRQWKV��3DSHUERDW���LV�VWLOO�RSHUDWLRQDO��:H�GHPRQVWUDWHG�WKLV�
recently at the award ceremony of the Haagse Lift, a Dutch 
VXVWDLQDELOLW\�LQQRYDWLRQ�SUL]H�DW�ZKLFK�RXU�SURMHFW�FDPH�VHFRQG�

 

Fig.7   Mr. & Mrs. Gray – Award ceremony ‘Haagse Lift’ March 4, 2013. Photo: Esther van 

der Wallen.

3DSHUERDW���LV�FRQVWUXFWHG�HQWLUHO\�RI�SDSHU��7KH�VNHOHWRQ�LV�D�FDUGERDUG�
PHVK�PDGH�IURP�ROG�FDUGERDUG�ER[HV�FROOHFWHG�IURP�VXSHUPDUNHWV��7KH�
ÀQLVKLQJ�FRQVLVWV�RI�OD\HUV�RI�SDSLHU�PDFKp�PDGH�RI�SDSHU��QHZVSDSHUV��
magazines) and waterproof wood-glue.
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Fig.8  Mr. & Mrs. Gray – Making of Paperboat 3, July 2013.

$QG�ZH�DUH�QRZ�H[SHULPHQWLQJ�ZLWK�RUJDQLF�JOXH�WR�VHH�LI�ZH�FDQ�PDNH�D�
fully bio-degradable paper boat that you can toss on the compost heap 
after use. So, could we build something like Noah’s Ark in anticipation 
RI��ULVLQJ�VHD�OHYHOV"�:KDW�LI�ZH�FRXOG�PDNH�ÁRDWLQJ�SDSHU�JDUGHQV�RU�
ÁRDWLQJ�SDSHU�LVOHV"�

We envision the people of urban environments stepping out of the “rat-
race” for a moment to spend a day on the water with a Paperboat to enjoy 
the beauty of nature. Just as the BM gave more people the opportunity to 
go boating in the past, these boats give people an opportunity for 
enjoyable escape. And afterwards the users can just throw away the fully 
recyclable, biodegradable paper boat with other waste paper.

  

Fig.9   Mr. & Mrs. Gray – Paperboat 1, The Hague, the Netherlands, June 12, 2013.

Since we want to offer everyone the opportunity to have fun with a 
Paperboat, and do something for their environment at the same time, we 
KDYH�PDGH�',<�NLWV�WR�FUHDWH�\RXU�RZQ��7KHVH�NLWV�LQFOXGH�UHF\FOHG�
materials.

We embrace the “cradle-to-cradle” theory of Michael Braungart and William 
0F'RQRXJK��7KH\�DUJXH�WKDW�HFR�HIÀFLHQF\�DQG�WUDGLWLRQDO�UHF\FOLQJ�DUH�LQ�
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fact down-cycling and will eventually cost more and cause more damage 
than rethinking production methods based on the fact that in nature there 
is no such thing as waste. For if we use bio-degradable glue and paper 
for our boat, the whole boat can then be used again to make new paper, 
thus a new boat. Or, a sunken boat could become nutrients when it 
decomposes.

Our aim for the Paperboat project is to create awareness about our 
environmental situation in the form of something useful, pleasurable, and 
sustainable. We hope that people will reconsider the worth of what they 
throw away, where they dispose of it, and what effect its disposal has on 
the environment in a playful and inspiring manner.

Fig.10  Mr. & Mrs. Gray – Film still from ‘Disconnected from Reality,’ August 8th, 2013.

 

BIOGRAPHIES

0U��	�0UV��*UD\��-HURHQ�YDQ�GHU�/LQGH�DQG�&DUPHQ�+XWWLQJ��DUH�DQ�DUWLVW�
GXR�IURP�7KH�+DJXH��WKH�1HWKHUODQGV��7KHLU�ZRUN�LV�DERXW�SRVVLELOLWLHV�
and new adventures to be found in the smallest and most trivial things. 
7KH\�GRQ·W�EHOLHYH�LQ�FRPSODLQLQJ�RYHU�HYHU\WKLQJ�WKDW�LV�ZURQJ��EXW�LQ�
focusing on what there is to work with and turning it into something 
better. 

7KH\�DWWHQGHG�WKH�:G.�$FDGHP\�LQ�5RWWHUGDP�DQG�JUDGXDWHG�ZLWK�KRQRXUV�LQ�
WKHLU�0)$�DW�WKH�)0,�LQ�*URQLQJHQ��7KH\�KDYH�ERWK�EHHQ�ZRUNLQJ�DV�
OHFWXUHUV�DW�WKH�:G.�$FDGHP\�DQG�O·(FROH�6XSHULHXUH�GHV�$UWV�'HFRUDWLIV�
in Strasbourg, France.

REFERENCES

0U��	�0UV��*UD\�KWWS���PP��QO�PPJ�

KWWSV���WZLWWHU�FRP�0U0UV*UD\

6FUHHQ�UHFRUGLQJ�RI�WKH�7DS�SUHVHQWDWLRQ� 
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MAGNIFICENT OBJECT WORKERS
Anna Yen, Jeff Turpin and Therese Collie 
Brisbane, Australia

$XVWUDOLD·V�ÀQHVW�VFLHQFH�VSHDNHUV�SUHVHQWHG�WKHLU�JURXQGEUHDNLQJ�
research papers as a thrilling premier event. A live performance with a 
music component. 

BIOGRAPHIES 
Mrs. Maximum MacMinimum is the much-beleaguered, under-appreciated, 
9ROXQWHHU�0&�IRU�7KH�3URIHVVRUV�DW�7KH�7KLUG�:DWHUZKHHO�:RUOG�:DWHU�'D\�
Symposium 2014. As the housekeeper for the two Professors, she is 
WHUULEO\�FRQFHUQHG�ZLWK�ZDVKLQJ�XS�DQG�ZDWHU�ZDVWDJH�DQG�H[SRXQGV�RQ�LW�
ad nauseum in her orange rubber gloves and her terrible Scottish accent. 
7KRXJK�RYHUDZHG�E\�WKH�3URIHVVRUV�DQG�WKHLU�WKHRULHV�DQG�ODQJXDJH��0UV�
MacMinimum is inspired by the Symposium to offer some information about 
Coal Seam Gas mining, which uses huge amounts of water to force gas out 
RI�WKH�JURXQG��7KH�ZDWHU�LV�WKHQ�SXPSHG�EDFN�LQWR�WKH�HDUWK��ÀOOHG�ZLWK�
LQGXVWULDO�FRQWDPLQDQWV��,PSUHVVHG��WKH�3URIHVVRUV�QRZ�WKLQN�0UV��0D[LPXP�
MacMinimum should be a Professor too and start a Probable campaign to 
DOORZ�WKLV�WR�KDSSHQ��0UV��0D[LPXP�0DF0LQLPXP�LV�PRYHG�WR�VLQJ�¶%ULQJ�0H�
D�/LWWOH�:DWHU��6\OYLH�·�0UV��0D[LPXP�0DF0LQLPXP�DND�Therese Collie

 
 
 
 
 
 
 

)LJ�����0UV��0DF0LQLPXP�VSHFLDOLVHV�LQ�3URIHVVRU�,QWURGXFWLRQV��EXW�ÀUVW��+RXVHNHHSLQJ�

Fig.2  Professor Brücken Dücher launches his new apple-supported Crossing Boundaries Campaign.
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Professor Brücken Dücher Since his appearance at the Waterwheel World 
Water Day Symposium, a few short but not uneventful years ago, and the 
SXEOLFDWLRQ�RI�WKDW�SDSHU�LQ�WKH�SUHVWLJLRXV�7XQLVLDQ�ERRN��WKH�3URIHVVRU�
has been propelled into a new area of interest—–the riparian zone. 
‘Crossing Boundaries’ is the work in progress title of this paper, which 
KRSHV�WR�FOHDUO\�DQG�XQHTXLYRFDOO\�DGGUHVV�WKH�LQWHUIDFHV�RQ�PDQ\�OHYHOV��
on, in, under, through and around this zone. Crustacean observations will 
rub noses with turbidity, eddy patterns and their incumbent light 
UHÁHFWLRQ�FKDUDFWHULVWLFV��6XEMHFW�PDWWHU��ZRUG�RULJLQ��WLGDO�OLWWRUDO��
JHQUH�PXVLF��VFLHQFH�DQG�DUW��ODWWH�DQG�ÁDW�ZKLWH��DUH�DOO�FRPLQJ�XQGHU�
the microscope of the Prof’s gaze. Prof. Brücken Dücher aka Jeff Turpin.

Fig.3   Dr. Mothe Xinran steadies the test animal as Mrs. MacMinimum prepares “the apparatus.”

Dr Mothe Xinran: DQ�H[WUHPHO\�LPSRUWDQW�PLOHVWRQH�IRU�VFLHQFH�DQG�IRU�
JOREDO�VXVWDLQDELOLW\��$IWHU�FRQVLGHUDEOH�HIIRUW�LQ�FUHDWLQJ�D�QH[XV�
EHWZHHQ�JURXQGEUHDNLQJ�WHFKQRORJ\��VFLHQFH�ÀFWLRQ�DQG�WKHUDS\��3URIHVVRU�
;LQUDQ�GHOLYHUHG�KHU�ORQJ�DQWLFLSDWHG�SDSHU�OLYH�RQ�WKH�:DWHUZKHHO�7DS��
7KH�UHVHDUFK�DQLPDO�XVHG�UHDFKHG�D�VXUSULVLQJ�OHQJWK�E\�WKH�WLPH�WKH�
Waterwheel Symposium took place, and agreed to participate in the public 
GHPRQVWUDWLRQ��7KH�ORQJ�DQG�WULFN\�VWUXJJOH�ZLWK�ZKDW�ZDV�JHQHUDOO\�
FRQVLGHUHG�DQ�XQDFFHSWDEOH�H[SHULPHQW�RQ�D�FRQWURYHUVLDO�VHQWLHQW�EHLQJ�
ERUH�IUXLW��DQG�ZH�DOO�ZLWQHVVHG�WKH�ÀUVW�GLVVHUWDWLRQ�RQ�WKH�EHQHÀWV�RI�
fear and plague on cockroaches.  'U�;LQUDQ�DND�Anna Yen

 
 

Fig.4   Mrs. MacMinimum introduces Dr. Mothe Xinran and her test cockroach while 

Professor Brücken Dücher creates an ominous piano accordion atmosphere.
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Fig.5  The Professors impress Mrs. MacMinimum when they put their heads together.

Fig.6  Dücken Brücher ropes in order to clearly and unequivocally round up the 

interfaces of his riparian zone.

Fig.7  Subject matter, Word origin, Tidal littoral, Genre music, Science and art, Latte 

DQG�ÁDW�ZKLWH�³�$//�DUH�FRPLQJ�XQGHU�WKH�PLFURVFRSH�RI�%URNHQ�'�FNHU·V�JD]H�
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Fig.8  Dr. Mothe Xinran peers into the fear factor of Science for layperson, 

0DF0LQLPXP·V��EHQHÀW�

Fig.9  Professor Maximum MacMinimum astonishes with her explosive Coal Seam Gas Keynote 

at The Third Waterwheel World Water Day Symposium 2014.

REFERENCES & LINKS

KWWS���SOD\PRYHV�RUJ�SHUIRUPDQFH�YLGHR�PDJQLÀFHQW-object-workers

KWWS���SOD\PRYHV�RUJ�DERXW�DQQD-yen

KWWS���SOD\PRYHV�RUJ�SHUIRUPDQFH�YLGHR�PDJQLÀFHQW�REMHFW�ZRUNHUV�MHII-
turpin

KWWS���SOD\PRYHV�RUJ�SHUIRUPDQFH�YLGHR�PDJQLÀFHQW�REMHFW�ZRUNHUV�WKHUHVH-
collie

6FUHHQ�UHFRUGLQJV�RI�WKH�7DS�SUHVHQWDWLRQV��'D\���SDUWV���	����DQG�'D\��� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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BERLIN NODE – OVERVIEW
by James Cunningham

I applaud the team of Hydromemories for achieving a rare thing in online 
SUHVHQWDWLRQV��FUHDWLQJ�DQ�LPPHUVLRQ�LQWR�WKH�VXEMHFW�IRU�WKH�RQOLQH�
viewer, which became, for me, one of the highlights of the Symposium. 
Numerous times during the session, one or two of the Hydromemeories 
team-members take the webcam and, roving throughout the building, show us 
GLIIHUHQW�LQVWDOODWLRQV�ZKLOVW�H[SODLQLQJ�WKH�DUWLVWV·�LQWHQWLRQV�DQG�
PHWKRGV��7KH�PRYHPHQW�RI�WKH�FDPHUD��EHFRPLQJ�P\�RZQ�´SRLQW�RI�YLHZ�µ�
coupled with the commentary, transports me, giving me a virtual sense of 
being right there in the space.

Amongst the many installations from artists from Germany, Italy, 
3RUWXJDO��(QJODQG�DQG�6SDLQ��RQH�KDV�YDULRXV�IRRG�DQG�EHYHUDJH�LWHPV�RQ�D�
shelf arranged according to the water footprint in their production, and 
DQRWKHU��D�VWULNLQJ�SLHFH�E\�1XQR�9LFHQWH��LV�DQ�RSHQ�PHWDO�ER[�ZLWK�
SHUIRUDWHG�VLGHV�DQG�FRQWDLQLQJ�SKRWRJUDSKV²²WKH�ER[�KDV�VSHQW�RQH�PRQWK�
submerged under water, and, with the help of the hand-held webcam I “look 
in” to see the photos inside.

$PRQJVW�WKH�SUHVHQWDWLRQV�DQG�YLGHRV�SURMHFWHG��DUH��WZR�UHSUHVHQWDWLYHV�
IURP�(QJLQHHUV�:LWKRXW�%RUGHUV�ZKR�LOOXVWUDWH�WKH�JOREDO�VFRSH�RI�WKHLU�
ZRUN��IRFXVLQJ�RQ�D�ZDWHU�WDQN�EXLOGLQJ�SURMHFW�LQ�7DQ]DQLD��8OL�:HVWSKDO�
shows a time-lapse video of himself constructing a DIY garden and wind-
powered irrigation systems for inner-city urban rooftops in Berlin; a 
presentation about the Media Spree urban development program, says that 
the organisation behind the development has ignored the 87% resident 
GLVDSSURYDO�RI�WKH�GHYHORSPHQW�DQG�WKH�KLJK�ULVH�JHQWULÀFDWLRQ�LW�EULQJV�
to the riverfront; and a video on Silke Bauer’s work with marine invader 
organisms and ballast water.

,�ÀQG�WKH�WH[W�LQ�WKH�SURMHFWHG�VOLGHVKRZV�KDUG�WR�UHDG��DQG�WKH�VSRNHQ�
ZRUG�QRW�YHU\�HDV\�WR�FDWFK��HLWKHU��7KH�LQIRUPDWLRQ�ZULWWHQ�LQ�WKH�FKDW��
ZKHUH�+\GURPHPRULHV�JLYHV�WLWOHV��QDPHV�DQG�EULHI�H[SODQDWLRQV��LV�
therefore very helpful.

7R�HQG�WKH�VHVVLRQ��,WDOLDQ�VRXQG�DUWLVWV�5LFFDUGR�%HUWDQ�DQG�(OYLV�
Marangon�WDNH�WKH�LGHD�RI�´ZHW�VRXQGµ�WR�WKH�H[WUHPH�LQ�¶5HÁHFWLRQV�·� 
a live electronic sound set with a video of whales and other deep-sea 
creatures behind them. I get a strong impression from this rich 
soundscape that resembles, or in fact is made up of, sonar pulsing, waves 
DQG�XQGHUZDWHU�UHFRUGLQJV��7KHUH�LV�DQ�RYHUDOO�DUFK�WR�WKH�SLHFH�WKDW�,�
would describe as going from the surface to deep submersion and back.
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ONE HOUR, ONE RIVER – BERLIN NODE
Irina Novarese, the Hydromemories artistic group, and 
Engineers Without Borders Germany 
Berlin, Germany

+\GURPHPRULHV�LV�D�QRPDGLF�DQG�ÁH[LEOH�H[KLELWLRQ��D�ODERUDWRU\�RI�LPDJHV�
that brings together international artists who have dedicated a part of 
their research to the theme of water. It is an event that makes the public 
DZDUH�RI�DQ�XUJHQW��SUHVHQW�GD\�JOREDO�LVVXH��$Q�RSHQ�ÀHOG�RI�FRQIURQWDWLRQ�
DQG�UHÁHFWLRQ��WKH�+\GURPHPRULHV�SURMHFW�LV�SUHVHQWHG�LQ�GLIIHUHQW�VSDFHV�
each time and welcomes a different body of artistic works in each situation.

+\GURPHPRULHV�FRQFUHWHO\�VXSSRUWV�WKH�ZRUN�RI�(QJLQHHUV�:LWKRXW�%RUGHUV�
Germany (Berlin Chapter), as well as other NGO’s working on water resources 
(whose projects employ innovative, yet simple, engineering methods to 
SURYLGH�PXFK�QHHGHG��ORZ�FRVW�VROXWLRQV�WR�ZDWHU�DFFHVV��VXFK�DV�WKH�
FRQVWUXFWLRQ�RI�ZDWHU�WDQNV�LQ�WKH�UXUDO�FRPPXQLW\�RI�.DJHUD�LQ�7DQ]DQLD�DQG�
the rehabilitation of Water Wells in Niger), through installations realized 
by some of the artists.

For the Waterwheel World Water Day Symposium 2014, Hydromemories presented 
DQ�H[SHULPHQWDO�YLGHR�QLJKW�LQ�%HUOLQ�LQ�FROODERUDWLRQ�ZLWK�DUWLVWV��
PXVLFLDQV��(QJLQHHUV�:LWKRXW�%RUGHUV�%HUOLQ�DQG�WKH�-RDR�&RFWHDX�DUW�VSDFH�

 
One Hour, One River

¶2QH�+RXU��2QH�5LYHU·�WRRN�SODFH�LQ�%HUOLQ��DV�DQ�H[SHULPHQW�RUJDQL]HG�E\�
members of the Hydromemories group for the Waterwheel World Water Day 
6\PSRVLXP�������7KH\�LQYLWHG�IHOORZ�DUWLVWV�DQG�WKH�%HUOLQ�&KDSWHU�RI�
(QJLQHHUV�:LWKRXW�%RUGHUV�*HUPDQ\�WR�WDNH�SDUW�LQ�VKRUW�YLGHR�SHUIRUPDQFHV�
and presentations focused on the theme of rivers and the water tank 
FRQVWUXFWLRQ�SURMHFW�LQ�7DQ]DQLD��7KH�VHVVLRQ�ZDV�KRVWHG�E\�WKH�-RDR�&RFWHDX�
art space, run by the Portuguese artists Marisa Benjamim and Nuno Vincente.

7KH�LQYLWHG�DUWLVWV�SUHVHQWHG�D�VHULHV�RI�YLGHRV�FUHDWHG�H[SUHVVO\�IRU�
the session related to the main concept of the river, with a focus on 
their relationship to the city of Berlin, the place where we all live. 
Four of the artists presented small object works and installations in the 
space where the session was taking place. Bianca Benenti Oriol presented 
her ceramic sculpture ‘Swimming Pool.’  

Fig.1  Bianca Benenti Oriol – ‘Swimming Pool.’
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Oliver Walker created an installation about the water footprint in food 
production, and provided food offered to visitors during the session. 
Marisa Benjamim presented her works related to the natural transformation 
RI�ÁRZHUV�WKURXJK�FRQWDFW�ZLWK�ZDWHU��DQG�1XQR�9LQFHQWH�SUHVHQWHG�KLV�
project consisting of a series of daily self portraits immersed in 
Berlin’s sewers.

A second part of the session was dedicated to the presentation of the 
RQ�JRLQJ�SURMHFWV�RI�(QJLQHHUV�:LWKRXW�%RUGHUV�*HUPDQ\��%HUOLQ�&KDSWHU���
particularly the building of water tanks for the Karagwe district and the 
ZDWHU�VXSSO\�DW�WKH�%DUDPED�*LUOV�6HFRQGDU\�6FKRRO�LQ�7DQ]DQLD�

In 2008, the project started with the construction of four water tanks in 
cooperation with the local NGO MAVUNO Project, and now 130 water tanks 
supply around 2800 people with water.

Videos Presented

‘Bridges,’ directed by Silke Bauer, 2013, Duration 1 min. 
About small bridges in Berlin and the longest bridges of the world in 
ÀJXUHV�

 

Fig.2  Silke Bauer – ‘Bridges.’

‘Bio Invaders’ by Silke Bauer, 2013, Duration 1 min. 
It introduced the idea of ballast water discharges to a group of children, 
showing us a very easy representation of the system.

‘Sink Media Spree’ by Irina Novarese, 2013, Duration 1 min.  
7KLV�YLGHR�GRFXPHQWV�WKH�XUEDQ�FKDQJHV�RQ�WKH�EDQNV�RI�5LYHU�6SUHH�LQ�
Berlin, due to the construction of the new commercial area Media Spree.
7KH�0HGLD�6SUHH�XUEDQ�GHYHORSPHQW�SURJUDP�KDV�H[LVWHG�VLQFH�ODWH�������
Using public funds, it supports large corporations and private investors 
in planning private sector buildings on both sides of the river Spree. 

7KH�PLVVLRQ�RI�WKH�0HGLD�6SUHH�JURXS�LV�LPDJH�EXLOGLQJ�DQG�ORFDO�
PDUNHWLQJ��7KH�0HGLD�6SUHH�DVVRFLDWLRQ�EUHDNV�LWV�RZQ�QRQ�SURÀW�VWDWXWH�
E\�KHOSLQJ�DQG�ÀQDQFLQJ�SULYDWH�LQYHVWPHQWV�DORQJ�WKH�ULYHUEDQNV��,Q�-XO\�
2008, eighty-seven percent of the population living in the two districts 
along the Spree voted against the Media Spree project in a local 
UHIHUHQGXP��RSWLQJ�IRU�D�PLQLPXP�SXEOLF�VSDFH�RI�ÀIW\�PHWHUV�EHWZHHQ�WKH�
river and buildings, and bans on skyscrapers and car bridges.
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7KH�FLW\�DXWKRULWLHV�KDYH�EHHQ�LJQRULQJ�WKH�UHIHUHQGXP�UHVXOWV��DQG�WKH�
LQYHVWRUV�DQG�FRUSRUDWLRQV�DUH�EXLOGLQJ�RQ�SXEOLF�ODQG��7KH�ULYHUEDQNV�
have transformed into private spaces and soon-to-be gated communities. 
¶0HGLD�6SUHH�9HUVHQNHQ���6LQN�0HGLD�6SUHH·�LV�D�JURXS�ZKLFK�LV�DFWLYH�LQ�
ÀJKWLQJ�IRU�RSHQ�SXEOLF�VSDFH�DORQJ�%HUOLQ·V�ULYHU��6RPH�RI�XV�DUH�ELJ�IDQV�

 

Fig.3  Irina Novarese – ‘Sink Media Spree.’

‘Flow’ by Marco Pezzotta, 2013, Duration 1 min. 
Someone has been visiting some of the cities along a certain river. It 
crosses several countries and is the longest river in a certain political 
union. Or so they say. In the places where this someone has been, the 
DYHUDJH�VXUIDFH�VSHHG�RI�WKH�ULYHU�ZDWHU�UDQJHV�IURP�WKUHH�WR�VL[�
kilometres per hour; this is also the average human walking speed. Or so 
,·YH�KHDUG��7KH�YLGHR�IRRWDJH�VKRZV�D�FDQGOHOLJKW�ZDON�WKDW�WDNHV�SODFH�
in Berlin every year. Or so they say.

Fig.4   Marco Pezzotta – ‘Flow.’

¶���/LWUHV·�E\�9LROD�7KLHOH�²������YLGHR��'XUDWLRQ���PLQ� 
In ‘20 Litres’ we observe tourists from Berlin enjoying a swim in the 
Indian Ocean, while in the foreground 20l drinking water containers are 
carried along the beach to their guesthouses on the shoulders of porters. 
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Fig.5  Viola Thiele – ‘20 Litres.’ 

¶5RRI�LUULJDWLRQ�6\VWHP·�E\�8OL�:HVWSKDO��������GXUDWLRQ���[���PLQ�HDFK� 
In four short videos (including stop motion animation), Uli Westphal 
presents his project for a roof irrigation system that he constructed in 
Berlin to water his rooftop garden, using mostly recycled materials.

 

 
 

Fig.6  Uli Westphal – ‘Irrigation System.’ 

 
 

 

Fig.7  Oliver Walker and Hydromemories – ‘Water Footprints Buffet.’
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Fig.8   Nuno Vincente – ‘Water.’

 

Fig.9  Engineers Without Borders Germany (Berlin Chapter) – Slide of the presentation.

 

Fig.10  ‘One Hour, One River’ Session – presentation of Engineers Without Borders.
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Hydromemories KWWS���K\GURPHPRULHV�FRP

(QJLQHHUV�:LWKRXW�%RUGHUV�*HUPDQ\�KWWS���LQJHQLHXUH�RKQH�JUHQ]HQ�RUJ

Joao Cocteau art space KWWS���MRDRFRFWHDX�FRP

Marisa Benjamim KWWS���PDULVDEHQMDPLP�FRP

Silke Bauer KWWS���VLONHEDXHU�QHW

Irina Novarese KWWS���LULQDQRYDUHVH�GH

Marco Pezzotta KWWS���PDUFRSH]]RWWD�FRP

9LROD�7KLHOH�KWWS���PRVK�PRVK�FRP

Nuno Vincente KWWS���QXQR�YLFHQWH�FRP

Oliver Walker KWWS���ROLYHUZDONHU�RUJ

Uli Westphal KWWS���XOLZHVWSKDO�GH

6FUHHQ�UHFRUGLQJV�RI�WKH�7DS�SUHVHQWDWLRQV�� 
Hydromemories KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ����� 
(QJLQHHUV�:LWKRXW�%RUGHUV�KWWS���ZDWHU�ZKHHO�QHW�PHGLDBLWHPV�YLHZ�����
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REFLECTIONS BUILT ON WATER
Riccardo Bertan and Elvis Marangon 
Berlin, Germany

:H�ZDQW�WR�H[SORUH�WKH�VRXQGV�DQG�YLVLRQV�RI�GLIIHUHQW�ODQGVFDSHV��:H�ZRUN�
with collected materials to create compositions with recordings and 
WUDQVÀJXUH�WKHP�WKURXJK�WKH�XVH�RI�ÀOWHUV�DQG�WKH�PL[HU��ZLWKRXW�WKH�XVH�RI�
the laptop during the live set. It is an artisanal assembly, driven by the 
IHHOLQJ�RI�PHPRULHV�RI�ODQGVFDSH��7KH�VDPH�SURFHVV�LV�XVHG�IRU�WKH�YLVXDO�
side, which is composed of collected material from documentaries about the 
landscape that we are studying, assembled with a focus on interesting 
GHWDLOV��7KH�LGHD�LV�WKDW�RI�WHOOLQJ�D�QHZ�VWRU\�WKURXJK�WKLV�PDWHULDO�

 
:H�FROODERUDWH�XVLQJ�GLIIHUHQW�DSSURDFKHV��IRU�WKH�DXGLR�VLGH��DOO�
materials are recorded and archived by Riccardo Bertan, and for the 
YLVXDO�VLGH��(OYLV�0DUDQJRQ�FROOHFWV�PDWHULDO�IURP�IRXQG�GRFXPHQWDULHV�
focusing on the main theme of the sounds.

We walk, talk, record and we think about the landscape and its 
inhabitants.

7KH�VRXQGV�DQG�WKH�YLVXDO�ZRUNV�WKDW�ZH�ZDQW�WR�FRPSRVH�DUH�QRW�
narratives. Instead we try to re-construct a memory of the place through 
an investigation of small movements, silent events, and minor stories.

We want to take the audience on a journey through the place where we 
UHFRUGHG�WKH�VRXQGV��7KH�YLVXDO�SDUW�LV�OLNH�D�WURPSH�O·RHLO�WKDW�OHWV�
WKH�VRXQGV�ÁRZ�WKURXJK�WR�WKH�SHUFHSWLRQ�RI�WKH�YLHZHU�

Our presentation as part of the Berlin node of the Waterwheel Symposium 
ZDV�D�FROOHFWLRQ�RI�ZDWHUVFDSH�ÀHOG�UHFRUGLQJV��ZKLFK�ZH�DVVHPEOHG�OLYH�
ZLWK�WKH�DGGLWLRQDO�XVH�RI�DQDORJXH�ÀOWHUV��:H�IRFXVHG�RQ�WKH�SHUFHSWLRQ�
of small parts of the sounds and their re-composition in correspondence 
with a visual set made by assembled and reworked documentaries about life 
in water.

7KH�SUHVHQWDWLRQ�ZDV�D�OLYH�FRPSRVLWLRQ��ZH�GLYHG�LQWR�WKH�VFUHHQ�
projections, like an immersion in water.  We assembled and reworked the 
ZDWHUVFDSH�ÀHOG�UHFRUGLQJV��DQG�LQFOXGHG�LQWHUYHQWLRQV�LQ�WKH�PL[LQJ�DQG�
WKH�DGGLWLRQ�RI�DQDORJXH�VRXQGV�ÀOWHUHG�ZLWK�D�KDQG�PDGH�VHW�XS��:H�DOVR�
used the signals of our bodies, which became input for other instruments.

 

 

 

 

 

 

 

 

 

Fig.1  Video projected during the performance. Screen capture.
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We started with the concept of schizophonia, which is the perceptual 
difference between an original sound and its electroacoustic reproduction. 
We used sounds from a waterscape different to that of the city of Berlin, 
where we were performing.

Our goal was to communicate how far our perception of soundscape is from 
listening to natural sounds.

Most of the audience would have believed they were listening to a natural 
soundscape. However, it was not a natural soundscape because it did not 
UHVHPEOH�WKH�QDWXUDO�KHDULQJ�H[SHULHQFH�RI�D�VHDVLGH�ODQGVFDSH��EXW�UDWKHU�
was related to the recording instruments and to the listening approach.

 

7R�KLJKOLJKW�WKH�XQQDWXUDO�VRXQGV�WKDW�WKH�DXGLHQFH�ZDV�OLVWHQLQJ�WR��ZH�
XVHG�DQ�HYROYLQJ�FRPSRVLWLRQ��:H�VWDUWHG�ZLWK�XQPRGLÀHG�ZDWHU�UHFRUGLQJV�DQG�
WKHQ�ZH�VORZO\�FKDQJHG�LW�ZLWK�WKH�XVH�RI�D�PL[LQJ�ERDUG��LQFOXGLQJ�WKH�
sounds of human beings, which we created live.

7KH�OLYH�SHUIRUPDQFH�RI�WKH�FUHDWLRQ�RI�WKH�VRXQGVFDSH�DQG�WKH�YLVXDO�
LQWHUYHQWLRQ�GLVWUDFWHG�WKH�OLVWHQHUV�IURP�FRPSUHKHQGLQJ�WKH�PHVVDJH��7KH�DFW�
of listening produces subjectivity and unusual associations. As Salomè 
Voegelin said, “...we are never sure about what we are listening to, in this 
uncertainty and instability resides the possibility of reinventing our self.”

7KH�ZRUN�ZH�FUHDWHG�LV�DQ�HSKHPHUDO�DQG�WHPSRUDU\�UHDOLW\��ZKLFK�VWDUWHG�
IURP�RXU�UHÁHFWLRQV�RQ�ZDWHU�

 

 
Fig.2 & 3   Video projected during the performance. Screen captures.
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Riccardo Bertan H[SORUHV�VRXQG�SHUFHSWLRQV�LQ�VRQLF�QRQ�QDUUDWLYH�HYHQWV��
+H�IRFXVHV�RQ�OLVWHQLQJ�DQG�RQ�WKH�DHVWKHWLF�UHVHDUFK�RI�ÀHOG�UHFRUGLQJV�
connected with memories of places. He emphasizes micro sounds and feeling 
YHUVXV�KLJK�ÀGHOLW\��JLYLQJ�LPSRUWDQFH�DOVR�WR�UHFRUGLQJ�QRLVHV��5LFFDUGR�
ZRUNV�RQ�OLYH�SHUIRUPDQFH�HVSHFLDOO\�ZLWK�LPSURYLVDWLRQV�LQ�WKH�ÀHOG�RI�
ambient drones. In this type of set, he works on space perception and on 
physical feeling of sonic waves. He investigates the development of the 
PRYHPHQWV�RI�VRXQG�WKURXJK�DXGLWRU\�VSDFH��+H�SHUIRUPV�DV�6RODU�3OH[��DV�
a member of Big Numbers and of Fuji Apple Worship.

Elvis Marangon is a performer who builds his instruments. He is 
interested in the reconstruction of visions of the future imagined in the 
past through the building of analog synth and circuit bending, combined 
with research on old building instructions. He uses loop construction to 
create the landscape for his dystopic visions. His visual art focuses on 
WKH�WUDQVOLWHUDWLRQ�RI�VLJQLÀFDQFH��UHZRUNLQJ�SDUWV�RI�LPDJHV�RU�YLGHR��
which he edits with a new perspective on the message. He searches for 
materials, such as photos, posters or videos, then uses them within the 
new vision that he has created, reproducing it in his productions. He 
performs as Zorbiter, and as a member of Big Numbers and of So.lo.
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WATER E-MOTION: TRANSFORMATIVE VIEWS
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Abstract

7KLV�SDSHU�GLVFXVVHV�D�IHZ�ÀOPV�LQ�ZKLFK�LPDJHV�RI�ZDWHU��GDQFH��DQG�
PRYHPHQW�SOD\�D�NH\�UROH�DQG�JHQHUDWH�WUDQVIRUPDWLYH�YLHZV��,W�H[SORUHV�
DQG�UHÁHFWV�RQ�SRHWLF�GHSLFWLRQV�RI�ZDWHU�WKDW�KHUDOGHG�D�WUDQVIRUPDWLRQ�
in art and consciousness, and screen-based images and technology which 
can induce empathy towards water creatures and sensitivity towards the 
ZD\V�ZDWHU�LV�EHLQJ�SHUFHLYHG��WUHDWHG��DQG�VKDUHG��7KH�H[SORUDWLRQ�
EXLOGV�RQ�0D\D�'HUHQ·V�VHPLQDO�WKHRU\�RI�WKH�ULWXDOLVWLF�IRUP�LQ�ÀOP��DQG�
the relevance of ritual in media activism online, as theorized by Gene 
Youngblood. It is also supported by research of kinesthetic empathy, with 
VSHFLDO�UHIHUHQFH�WR�HPSDWK\�VWLPXODWHG�WKURXJK�ZDWFKLQJ�GDQFH�LQ�ÀOPV�
and movement choreographed for the screen. On this basis, I identify a 
FRPPRQ�DHVWKHWLF�WUHQG�WKDW�XQGHUOLQHV�GHSLFWLRQV�RI�H[WLQFWLRQ�WKURXJK�
water from Hiroshima to Fukushima. I analyze the formal style and 
demonstrate the crucial role of recent visuals and approaches undertaken 
by artists, scientists and activists, jointly involved in transforming 
and equalizing humanity’s relationship with water and the environment, 
H�J���¶7KH�'ROSKLQ�'DQFH�3URMHFW�·�)XUWKHU�DFFRXQW�LV�SURYLGHG�RQ�WKH�
LQWHUUHODWLRQV�RI�ÀOP��ULWXDO��DFWLYLVP��DQG�JOREDO�LQWHUDFWLYLW\�RQOLQH�

EDVHG�RQ�P\�FUHDWLYH�H[SHULPHQWV�HQWLWOHG�¶:DWHU�H�0RWLRQ�·

This study identifies and analyzes aesthetic depictions of water that heralded a shift in art forms and 
consciousness. It explores filmic images which can generate empathy to water creatures and 
sensitivity towards the ways water is being perceived, treated and shared. It asks: Can film as an art 
form in this day and age not only impress the viewers through aesthetic expression, but be capable 
of generating an activist agenda alongside an empathetic outlook in the viewers? I engage with this 
query in the framework of viewing, and interacting with, films linked to water and the environment 
online, on mobile screens and through relatively small-scale screening devices and settings. This 
query is positioned within the historical and theoretical context of artists’ films starting with the 
seminal ideas of Maya Deren.

In ‘An Anagram of Ideas on Art, Form and Film,’ Deren emphasizes her argument concerning the 
unique function of form in art. She states that, “the distinction of art is that it is neither simply an 
expression of pain, for example, nor an impression of pain, but is itself a form which creates pain (or 
whatever its emotional intent)” (Deren, 1946, p. 17). For art to fulfill this requirement, she 
identifies and develops the “ritualistic form” as an aesthetic method and “as an exercise, above all, 
of consciousness” (Deren, 1946, p. 17). However, the reality of modern consciousness, she argues, 
is unique and unlike other moments in time and history. The comprehension of modern existence is 
shaped not only by scientific inventions but by, and together with, “the inventions of new art 
instruments” (Deren, 1946, p. 17). Although Deren refers to modern art forms of her era and 
particularly to cinema, it is worthwhile to revisit her ideas in relation to developments in screen 
technology and up-to-date collaborations between artists, scientists and activists.

The ritualistic form in film derives from the ancient traditions of tribal rituals where the shamans 
possessed all the knowledge required for life and living, and art was part of a ritualistic and magical 
system with destructive, restoring and healing powers. Magical tools were artistic creations based on 
profound knowledge designed to bring about an outcome; they were utilized for killing an enemy, 
healing a sick person or bringing rain, etc. (Deren, 1946, p. 15).
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Deren makes a clear distinction between the roles of the scientist, the shaman and the artist in the 
modern age. Science, she argues, is more capable of revealing reality than art. Her argument is still valid 
in the 21st century, as factual knowledge of the Earth and the Cosmos derives from the instruments and 
methods of science and technology. Deren offers a bold comparison between the different agencies of art 
and science by comparing the destructive capabilities of science and the atom bomb to the flimsy 
attempts of surrealist artists to destroy bourgeois cultural norms (Deren, 1946, p. 10).

She therefore proposes to integrate science and technology in the framework of art. Artists can take 
an active role in re-designing and transforming reality by utilizing a method of “conscious 
manipulation designed to create effect” (Deren, 1946, p. 20). The ritualistic form in art is “the 
human instrument which makes possible a comprehension and a manipulation of the universe in 
which man must somehow locate himself” (Deren, 1946, p. 20). As such, the ritualistic form is 
designed to assist contemporary people in understanding the changing world in which they live, it 
can offer meanings for their existence, and help them relocate and redefine their position and 
identity in an unstable environment or universe, which they cannot control.

In formal terms, according to Deren, the ritualistic form in film is based upon the fact that:

... anthropologically speaking, a ritual is a form which depersonalizes by the use of masks, 
voluminous garments, group movements, etc., and, in so doing, fuses all individual elements 
into a transcendent tribal power towards the achievement of some extraordinary grace.  Such 
communal efforts are usually reserved for the accomplishments of some critical metamorphosis, 
and, above all, for some inversion towards life; the passage from sterile winter into fertile 
spring, mortality into immortality, the child-son into the man-father. (Deren, 1965, p. 6)

In terms of film, this is achieved as time, a transformative element, created by the film-maker’s 
manipulation of camera shots. The filmic notion of time unifies all actions and elements into a 
dynamic form. The film’s form, like a ritual form, serves to control and manipulate all the elements 
involved in order to “transcend and transfigure them” (Deren, 1965, p. 6).  The ritualistic form 
conveys the idea that human beings are not the source nor the center of any drama, dilemma or 
condition. It depersonalizes individuals not with the intention to destroy them but in order to offer 
them greater views beyond their perceptual limits (Deren, 1946, p. 20). Hence, in the ritualistic 
form, we are not concerned with specific individuals and personal stories but with personas, 
archetypes and collective phenomena. I consider the ritualistic form in film as a holistic approach 
that aims at freeing individuals from the confines of their preconceived ideas and personal 
preferences. Moreover, it positions human beings and their technologies as integral parts of a 
dynamic ecosystem. From this perspective, the view of the relationship between contemporary 
humanity and water can transform as well into a holistic and equalizing set of possibilities in an 
ecosystem where all components thrive together.

Water, especially the sea, is a central image in Deren’s films, a visual metaphor and archetype 
mirroring the life of the psyche. It has a ritualistic and initiatory purpose, particularly in ‘Ritual in 
Transfigured Time’ (Deren, 1965, p.10). In this film, which exemplifies Deren’s concept of ritual-
film, the protagonist portraying a widow enters the sea in the last stage of her initiation rite and this 
is where she transforms into a bride. The water in the film represents the quintessence of 
transformations in nature, and the organic and metaphysical embodiment of life, death and rebirth. 
Moreover, every element involved in the ritual is influenced by the process of change, “the sea itself 
changes because of the larger changes of the earth” (Deren, 1965, p. 31).

The Poetry of Extinction: From Hiroshima to Fukushima 
My first vision of earth was water-veiled. I am of the race of men and women who see all 
things through this curtain of sea, and my eyes are the color of water. [….]

 I remember my first birth in water. All round me a sulphurous transparency and my bones 
move as if made of rubber. I sway and float, stand on boneless toes listening for distant 
sounds, sounds beyond the reach of human ears, see things beyond the reach of human eyes. 
Born full of memories of the bells of the Atlantide. (Nin, A., 1958, p. 3)
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In her diary entry dated August 1945, Anaïs Nin mentions the Hiroshima and Nagasaki bombings 
alongside her first encounter with Maya Deren on the beach whilst filming ‘At Land.’ She writes: “It 
seems unbelievable that we can go on living, loving, working, in a world so monstrous and this is 
because we do not know how to curb the savagery of war, how to control history [...] What can we do?” 
(Nin, 1971, pp. 76–77). Both Deren and Nin express a sense of limitation concerning their ability to 
influence history and culture particularly as artists. Nin (1971, p. 77) expresses her helplessness, and 
Deren illustrates both the destructive and alluring powers of the atom bomb and the scientific method 
in comparison to the unconvincing attempts of artists to shock or destroy (Deren, 1946, p. 10). Anaïs 
Nin and Ian Hugo’s film ‘Bells of Atlantis’ (1952) is based on the water imagery that runs through 
Nin’s novel The House of Incest (1958). The lost continent on film is depicted through visual poetry 
that metaphorically denotes the landscape of a world destroyed, submerged in a sea of blood and water 
contaminated by radiation. The rusty seascape and the futuristic, electronic soundscape by Louise and 
Bebe Barron can be seen as reflecting the poetry of extinction and the ecological holocaust that 
characterize the global landscape of the 20th century. It also continues to reflect current images of 
brutality in terms of visual and sonic surface and depth, texture and feeling. The current of terror that 
underlies the images in the ‘Bells of Atlantis’ can be found in images of the tsunami in Japan and the 
Fukushima nuclear disaster in 2011. I identify the underlying current of terror by juxtaposing and 
comparing images of amateur videos taken during the tsunami in Japan and the Fukushima nuclear 
disaster in 2011, images derived from a new documentary on Fukushima’s radioactive water leak by 
Japanese news agency NHK, (‘Radioactive Water — Fukushima Daiichi’s Hidden Crisis,’ 2014), and the 
visual style of the film ‘Bells of Atlantis’ (1952).

Amateur videos of the Fukushima nuclear disaster are available on YouTube, though they are removed 
and uploaded from time to time. They share a common visual and auditory language that is 
characterized by a jerky, handheld video/mobile phone camera, distressing sounds of sirens, people 
screaming and shouting, stormy water and the noises of collision and breaking down of objects such as 
fences, cars and buildings. The scenery appears grayish and gloomy and the images are somewhat 
blurred and out of focus. The civilized landscape, marked by buildings, fences and electricity cables, is 
crumbling down under the forceful waves of the sea. These videos frequently show people being carried 
to their death whilst others are watching, unable to help, such as in the video entitled ‘Japan Tsunami 
Swallows Car With Passengers Trapped Inside — RIP’ (mihdd, 2011). The NHK’s documentary depicts 
the ongoing radiation leak caused by the disaster from inside Fukushima Daiichi Nuclear Power Plant. 
It follows an investigation team that utilizes a remote-controlled boat equipped with a camera to show 
images of contaminated water flowing down a wall inside Reactor 1’s containment vessel. The video 
images show a dark and rusty underwater environment agitated by radiation which is signaled by 
flashing white dots and stains.

The juxtaposition of images from these different sources illustrates similarities in tone, texture and 
feeling. The overall impact of the images gives the impression that they belong to the same apocalyptic 
vision and story of the world, factually and poetically depicting the mythic war between humanity, 
technology and nature, which is carried and reflected by water in a physical and metaphorical sense.

The Dolphin Dance Project

‘The Dolphin Dance Project,’ based on the work of dancer, choreographer and medical doctor Chisa 
Hidaka, provides an approach to the ocean environment and its creatures which is not only original 
in terms of its aesthetics, but transformative in its ability to effectively generate kinesthetic empathy. 
The project’s films depict spontaneous, creative and intelligent interactions between humans and 
wild dolphins, presenting a significant and pioneering inter-species choreography (The Dolphin 
Dance Project, 2012).

The paradigm shift involved in this inter-species communication is described in the project’s website 
as: “wild dolphins and humans communicating through dance, collaborating as equals and upending 
assumptions about who is ‘us’ and who is ‘animal’” (The Dolphin Dance Project, 2012). The 
project’s capacity to overcome the viewer’s ingrained perception of the split between the animal and 

124

Water Views: Caring and Daring � Waterwheel World Water Day Symposium 2014 � 3WDS14 



the human is particularly impactful as a visceral experience in 3D film. According to the project’s 
data, it is also the first 3D film ever made of humans and wild dolphins dancing together (The 
Dolphin Dance Project, 2013). I have repeatedly watched the 3D film sample provided by the project 
and found that in comparison to the project’s 2D films, my kinesthetic involvement in, and empathy 
with, the events on screen was enhanced. Research of kinesthetic experience in film demonstrates 
the various ways empathy is induced in the viewers through the depiction of movement. For example, 
Bolen (2012) in her article entitled ‘Kinesthetic Empathy in Charlie Chaplin’s Silent Films’ implies 
that despite moments of intense and complex cognitive, visceral and emotional involvement with the 
events on screen, the audience remains in a sitting position. The viewer expresses empathy through 
laughter, by sobbing or by sensing physical and emotional reactions to the movement on screen in 
her/his body, such as anxiety or relief, though in a passive, reflective way. In the case of the 3D film 
sample, one of my immediate findings was a strong sense that as a viewer, I am invited to physically 
participate in the dance. In each viewing, I felt compelled to move with the movements on screen 
that, due to the 3D effect, appear to be entering my physical space, crossing the divide between me 
(the viewer) and the screen, and between the viewer and the dance on screen. I have noticed that I 
follow the motion of the dancers and the dolphins with my awareness, not identifying with any 
particular being, just sensing the motion and emotion that the dance generates.

Intrigued by the impact of the 3D footage, I have continued exploring this experience independently 
with a couple of 11-year-old girls and to this point have noticed similar reactions. The girls joined 
the dance spontaneously and moved in the room whilst watching and turning toward and away from 
the screen. According to Rose V. Ketter (personal communication, December 12, 2013), a 
movement and dance specialist, the majority of children often mimic dance they watch on screen. 
Ketter, who has worked with thousands of school children in Israel, utilizing video images of 
movement, implies that it is likely that a 3D film would add an immersive element that would 
amplify the children’s experience of the movements on screen. It will, therefore, increase their ability 
to empathize with the dolphins as equal partners; as empathy to other people or animals, according 
to Ketter, is induced through an embodied imitation of their physical movements and gestures.

The notion that an immersive environment generated by 3D images can activate the viewers in a 
manner that is different from 2D film viewing, is part of a broader research context which is 
concerned with “how evolving technologies affect both our experiences and our conceptualisations of 
kinesthetic empathy” (Reynolds, 2012, p. 259). Drawing on Whatley’s findings, Reynolds (2012) 
states that:

… environments are immersive in the sense that the spectator is no longer positioned outside 
the piece, and is indeed no longer a spectator but, similar to computer gaming, is a ‘visitor’ 
in the virtual space… through which s/he then moves, as if ‘taking a journey.’ […] At the 
same time, this immersive space has the effect of troubling the boundaries and distinctions 
between doing and watching and also between the virtual and the real, which can be 
unsettling and ‘uncanny.’ (pp. 260–261)

At this stage, my research explores the girls’ interaction with the dolphins and dancers as active 
participants in an immersive environment, and observes movements and behaviors that express 
empathy for the animals or a sense of connection with them. The plan is to add additional girls in 
the next phase of the research, as I currently avoid group interactions and focus on an individual 
contact with the dolphins. The aim is to find out in what ways immersive 3D environment amplifies a 
sense of mutuality with dolphins, and whether it can increase the generation of empathy and 
empathic relations. There is also an interest in exploring the boundaries, not only between the real 
and the virtual, but between the human and the animal.

Overall, only a small percentage of people out of the world’s population will get to physically dance 
or communicate with real, i.e., not virtual, dolphins in their lifetime. Therefore, ‘The Dolphin Dance 
Project,’ which incorporates science and aesthetics, provides a screen-based and immersive 
interaction which can be educational and hopefully transformational.
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Transformative Views

I have been utilizing images of water in dance-ritual films, in which the elements, the natural 
environments, and the human body and psyche, interact, e.g., my practice-based PhD (Moore, 
2001) involved the making of a dance film entitled ‘Gaia – Mysterious Rhythms,’ which was formally 
and thematically structured as a rite of passage and transformation undertaken by a young woman.  
I have regarded water in the above-mentioned film, and in other works (e.g., Spirit Tree, 2004), as  
a metaphor for spiritual quest, but also as thirst in a real sense, as in shortage of water, global 
warming, and the quest for a balanced relationship with the environment. My interest in the healing 
and transforming aspects of ritualistic forms and images on screen has been combined with a 
growing sense of activism. This has been amplified by present options available for the integration of 
art, ritual, technology and activism in small-scale, though global settings.

‘Water e-Motion’ (2013–2014) is a creative concept and a series of short films which I have been 
making and experimenting with in conjunction with global and local, online and offline activist 
causes. The term suggests that the planetary currents of water, the artificial currents of electricity, 
and the electronic transference of data and communication, through their combined powers, carry 
and enable the motion and evolution of human life and consciousness.               

   

 

In August 2013, I released a short film entitled ‘Fire and Water Ceremony’ for online viewing as part 
of a local and global event, comprised of water and fire rituals for peace in Syria. 

 

)LJ���	����¶)LUH�DQG�:DWHU�&HUHPRQ\·�VKRUW�ÀOP�IRU�RQOLQH�YLHZLQJ�E\�/LOD�0RRUH��PDGH�LQ�

response to the call ‘Cry out for the feminine to rise up and stop the war in Syria’ (2013)
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‘Cry out for the feminine to rise up and stop the war in Syria’ (2013) was organized by Shemuel 
Yeshurun, an Israeli activist who called for a shared solidarity with, and the empowerment of, the 
women and children of Syria. In addition to local ceremonies in Israel, people from around the world 
joined the event online. The ceremony involved fire and water, and the instructions for the ritual were 
posted on the event’s Facebook pages. According to Yeshurun (personal communication, February 
21, 2014), the choice of water in relation to the ceremony derives from the fact that, as a natural 
element, water precedes culture and ideologies. Water is a shared point of origin that connects 
human beings with one another on the basis of their humanity.

The short film provided online participants access to the archetypal imagery and ritualistic 
movements underlying the ceremony, and a technological way to engage with the event and feel  
a connection to a community. Youngblood (1986) describes the revival of rituals and myths in 
advanced technological environments by artists and “the challenge [...] to constantly recreate 
‘situations of support’ that confirm the contemporary validity of ritual and myth, that revitalize 
symbols of human continuity so they possess an aliveness and vitality and relevance for us.” 
Participation in a ritual through a mobile screen and/or in a personal and intimate viewing space  
can become a deeply-felt experience. In the instance of ‘Fire and Water Ceremony,’ the interaction 
aims to generate empathy towards water as a primal element that carries, reflects, and equalizes 
environmental, political and spiritual associations and factors. Therefore, empathy and activist 
actions could be activated via direct interaction with images, technology, and the kinesthetic 
experience involved.

)LJ����¶:DWHU�H�0RWLRQ·�²�¶ZDWHU�DV�PHWDSKRULF�LPDJHU\�RI�WKH�ÁRZ�RI�HOHFWURQLF�

communication and the sharing of the internet as a global democratic resource.’

The concept of ‘Water e-Motion’ engages with Youngblood’s media activism, vision of ‘The Build,’ 
and the making of images for media “lifeworlds” as a replacement for mass media (Youngblood, 
2013). As a growing number of people from around the world spend longer hours communicating in 
new media “lifeworlds,” water as metaphoric imagery of the flow of electronic communication and 
the sharing of the internet as a global democratic resource becomes clearer. Curtis suggests that 
perhaps Maya Deren would have found appropriate the viewing of “chamber cinema” on DVD at 
home or on a portable device like iPad (Curtis, 2013, p. 17). Small-scale artists’ films, as with 
“chamber cinema” online, can reach audiences on a large global-scale, though the viewing settings 
remain small and intimate. These factors make it possible for artists’ films with activist purpose to 
be delivered directly to the viewer and be watched in a personal living space or by a small group of 
keen viewers.

‘Water e-Motion’ recalls the shared flow of water and electronic communication with an awareness of 
care for others, including other species and natural elements, beyond geographical/national borders 
and social/racial prejudices. The dance of water and light depicts patterns in motion in a space 
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without visible borders or a clear notion of an above and below. (See Figures 3 & 4) It evokes the 
infinite and unbound possibilities which lie in the internet and the streaming cinematic image. The 
flow reflects human consciousness and the urgency to transform the dominant worldview of the split 
between nature, human beings, and technology into empathic and holistic views of water as the 
source for the diversity and well-being of life on earth. 

 
 
 
 
 
 
 
 
)LJ����¶:DWHU�H�0RWLRQ·�²�ZDWHU�DV�PHWDSKRULF�LPDJHU\�RI�WKH�ÁRZ�RI�HOHFWURQLF�

communication and consciousness.
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